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The New York Studio Outfits

THE New York Studio Outfits have been on the

market for a great many years and have attained

an excellent reputation with the trade . This high
regard has been brought about because these outfits

have been developed with particular reference to the
most exacting requirements of the professional photog-
rapher and are fully complete outfits, leaving out no
desirable features and giving in addition many decided
advantages that are lacking in studio outfits of other
makes. These facts were given public recognition in

191 5 when Ansco Company was awarded the Medal of

Honor—highest award for equipment of photographic
studios—at the Panama-Pacific Exposition.

The outfits are supplied in two different combinations
of equipment, known as the No. 1 and the No. 2 outfit.

The camera and stand are identical in each outfit, but
the attachments are different.

The specifications and prices of the No. 1 outfit are
given on page 2, followed by a description of the equip-
ment. The special features of the No. 2 outfit will be
described in the next number of Portrait. Revised
price list of the No. 2 New York Studio Outfit and its

parts is given on page 6.



V O R T R A I T

New York Studio Outfit No. i

Prices (Effective May 15, i9 I 9)

WHEN ORDERED COMPLETE

Outfit complete comprising New York Por- 8x10 11x14

trait Camera with Benster Holder, Auto-

matic Cabinet Attachment with Curtain

Slide Holder, Ansco Upright Studio Stand

and Curtain Slide Holder Rack $140.00 $175.00

WHEN ORDERED SEPARATELY

NewYork Portrait Camera with Benster Holder $60.00 $90.00

Automatic Cabinet Attachment with Curtain

SlideHolder
30.00 35-oo

Ansco Upright Studio Stand 50.00 50.00

Holder Rack for Curtain Slide Holders ... 5-oo 5-oo

Extra Benster Holders • • •
*5-oo 22.50

Extra Attachment Holders (5 x 7, 4 3A * ^A or

4Kx6^)each 3-5o 3-5o

THE ANSCO UPRIGHT STUDIO STAND

The Ansco Upright Studio Stand is mechanically cor-

rect This fact makes.it as nearly perfect as a studio

stand can be and thoroughly practicable for the pur-

pose for which it was designed. Its many advantages

will be apparent to the professional photographer by

merely glancing at the accompanying illustration
<

The mechanism for lowering and raising the height

of the camera enables the operator to maintain at ail

times the axis of the lens in correct relation to the

position of the subject, and it is therefore adapted to

all kinds of work, from the smallest child to the largest

group photograph. The platform is tilted by a slight

turn of the wheel underneath it. The device is self-

locking and will hold the top absolutely rigid in any

position. The platform is raised and lowered by means

of a rack and pinion which operate very smoothly. A

handwheel is also provided for facility in changing the
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height of the platform. Slight pressure, either up or
down, will suffice to alter the position, as the new spring
arrangement embodied in the construction keeps the
weight in perfect balance. The locking device which is

situated on the right-hand upright post, holds the plat-
form firmly at any desired height. One of the most
desirable features of the stand is that all adjustments
and changes of positions can be made by the operator
without his losing sight of the image on the ground glass.
The racks and pinions, tilting screw and nut, are machine
cut—not cast—and therefore respond readily to the
several adjustments. The stand is beautiful in appear-
ance. The wood is selected cherry, dull finished in ma-
hogany, the iron work is a smooth black, and the top of
the platform is covered with heavy green felt. The
stand is provided with leather castors and is locked in
position on the floor by means of a jack operated by
the foot. The maximum elevation of the stand is 49
inches and the maximum depression 15^ inches. It
occupies a floor space 29 x 33 inches.

The stand is shipped all assembled, and the purchaser
thereby saved the inconvenience of putting it

together.

THE NEW YORK PORTRAIT CAMERA
This camera is made of carefully selected wood. The

finish, a rich, dark mahogany, is obtained by the most
careful and painstaking hand rubbing, giving an effect
seen only on the most expensive furniture and cabinet
work. The trimmings are all of brass, buffed and
lacquered, and the rubber bellows is of the highest
quality. The double swing back is operated by swivel
screws, the threads of which are of a high pitch, thus
permitting quick adjustment while maintaining the
desired delicacy. The focusing is accomplished by
means of a lever, providing for instant and accurate
adjustment.
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THE BENSTER HOLDER

The Benster Holder is the most successful plate holder

of its type in use today. It is of the same size as the

camera and fits directly on the rear frame in the place

of the ground glass. The plate rails are operated by

Benster Dry Plate Holder with Curtain Slide

double rack and pinions, which move both rails simul-

taneously, thereby allowing adjustment to any size

plate instantly and always maintaining the plate in the

center of the holder. The adjusting rails lock auto-

matically as soon as the operator releases his hold.
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THE AUTOMATIC CABINET ATTACHMENT

This attachment is furnished with a 5 x 7 reversible

curtain slide holder or, if desired, with holders fitted to

take plates 4^ x 6}4 or 4^ x 6>^. It is put in place

exactly the same as the Benster Holder, and consists of

a frame supporting a sliding carriage, having at one

end the ground glass for focusing, and at the other a

frame to receive the holder. When the focusing has been

accomplished, the sliding carriage is moved from left

to right, bringing the plate into the position previously

occupied by the ground glass, and automatically draw-

ing the slide. After exposure, the carriage is returned to

its original position in the same manner, and the plate-

holder is thus replaced by the ground glass, and the

slide inserted, all with one simple movement. The oper-

ator may take either one or two pictures on one plate

without any adjustment of the attachment.

The holder furnished with the attachment will take

a 5 x 7 plate, either vertically or horizontally, is fitted

with a curtain slide, backed with rubber (like the

Benster) and will last for years without leaking light

or wearing out.

CURTAIN SLIDE HOLDER RACK

This Holder Rack hangs conveniently on the left

side of the stand, and is provided with thirteen grooves,

for the purpose of accommodating twelve curtain slide

holders. As each holder is exposed it is placed in the

groove farthest away, thereby always leaving one empty
groove between the exposed and unexposed holders.

New York Studio Outfit No. 2

A full description of the special equipment of the

New York Studio Outfit No. 2 will be given next month.
Revised price list of the outfit and parts is given on the

following page.
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New York Studio Outfit No. 2

Prices (Effective May 15, 19 19)

WHEN ORDERED COMPLETE
8x10 Outfit complete, comprising 8 x 10 New
York Portrait Camera, Ansco Sliding Ground
Glass Attachment with 8x10 double Zephyr
Holder, 5x8 diaphragm, 5x7 adapter, with
5x7 Zephyr Holder and 3/^x5 diaphragm,
Ansco Upright Studio Stand and Zephyr
Holder Rack $137.00 ......

11 x 14 Outfit complete, comprising 11x14 New
York Portrait Camera with 11x14 Benster
Holder, 11 x 14 adapter frame, Ansco Sliding

Ground Glass Attachment with 8x 10 double
Zephyr Holder, 5x8 diaphragm, 5x7 adapter
with 5x7 Zephyr Holder and 3^x5 dia-

phragm, Ansco Upright Studio Stand and
Zephyr Holder Rack $187.00

WHEN ORDERED SEPARATELY
11 x 14 New York Portrait Camera with Ben-

ster Holder $90.00
8 x 10 New York Portrait Camera without

Benster Holder $45.00
11x14 adapter frame 5.00
Ansco Ground Glass Attachment with 8x10

double Zephyr dry plate holder and 5x8
diaphragm 30.00 30.00

5x7 Sliding Back with 5x7 double Zephyr dry
plate holder and 3K x 5 diaphragm . . .

Ansco Upright Studio Stand
Holder Rack for Zephyr Holders
Extra Benster Holder...
Extra double Zephyr dry plate holder 8 x 10.

Extra double Zephyr dry plate holder 5x7.

12.00 12.00

50.00 50.00

5.00 5.00
22.c;o

2.25 2.25

1.50 1.50

Cyko Linen
Cyko Linen is in great demand, but unfortunately it

is not procurable yet in sufficient quantity to warrant
our announcing its restoration. During the last six

months a few rolls of paper have been received by us

and coated. This paper has all been used to fill orders

that have been standing some time, placed by customers
who have said, "Send it when you have it."
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PORTRAIT
New Studies of the Mechanism of Composition

By Sadakichi Hartmann

V. LIKENESS

WHEN I saw the portrait of Frank Duveneck by
Joseph de Camp, Fig. i, at an exhibition some
years ago, I exclaimed, even before I had ap-

proached it
,

''What an excellent likeness
.

" I happened to

know the man (one of our bestAmerican painters)and rec-

ognized him at the first glance, and I believe that most of

his friends and acquaintances would do likewise . That in

abbreviated terms is really all that likeness consists of.

There was a time when I thought that the public's

appreciation of likeness had increased in modern times,

due to the popularity of photography. But I have
changed my opinion. I now believe that the public

can be persuaded to accept any prints that are pleasing,

if not flattering, in effect. The more artistically a print

is handled, the less claim it can generally make to any
distinct quality of likeness.

Well, likeness is a very uncertain and elusive quality.

Every face, even the most placid one, is subject to

numerous changes. I do not speak of facial expressions.

But just of such transformations as are brought about
by change of environment. If we move about in a room
or out-of-doors, with a broad-brimmed hat on or none,

whether we are at work in our office or pay a visit to

some public institute, in a studio or at evening in arti-

ficial light, in each instance our face assumes a different

aspect. Besides we all have peculiarities of deportment,
each individual has his own gait and way of standing,

his stereotype way of moving arms and hands, of inclin-

ing the head ever so slightly in one direction or another,

and other mannerisms too manifold to be mentioned.
And of course, the slightest mental or emotional activ-

ity, the mere thinking of pleasant or disagreeable things,

produces a decided difference of effect. And in the same
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way a person looks different when he is at home, alone,

among friends, or at some public function.

Our comprehension of likeness of another person con-

sists of hundreds or thousands of diversified impressions

which gradually combine into some composite image,

which we vaguely remember and which is true only as

far as we know the person under certain observed con-

Fig, i. Portrait of Frank Duveneck
by Joseph de Camp

ditions. The photographer in one picture can con-

centrate only on one fraction of the entire image, and
it impresses us as being lifelike only when it records one

of the impressions that we have received at one time

or another and are familiar with.

Glancing over some portraits by Old Masters we often

wonder at their lifelikeness, and we persuade ourselves
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that the persons depicted looked that way in real life.

It is extremely doubtful whether the eyes of the Old
Masters had a keener recording power of likeness than
the lens of the camera. What impresses us so favorably,
is it not largely due to the accentuation of characteristic
traits and the virility of execution! If a face is drawn or
painted in an animated fashion it naturally looks more

Fig. 2, Princess of Lambelle
by Riout

lifelike than others that are more quietly executed, but
it does not necessarily represent likeness. I believe
that most portraits of Franz Hals, for instance, are
idealizations of common people rather than faithful
likenesses of extraordinary types.

Besides the painter could allow himself a certain ac-
curacy and truthfulness of features which is denied to
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the photographer . The French painter Riout saw no ob-

jection in painting the princess of Lambelle, Fig. 2, with

just such a nose as nature unkindly bestowed upon her.

Would any- photographer venture to do the same, or

would the otherwise no doubt fair sitter permit him to do

so? Nor would a man, with such a peculiar mouth and

chin construction as in Andrea de Sarto's excellent draw-

Drawing of a Head
by Andrea de Sarto

ing, Fig. 3 , be particularly anxious to have it as faithfully

recorded as the artist has done. To him correctness of

structural peculiarities was the main thing, and we admire

it only for that quality, for we would never consent to

have ourselves treated in a similarly ruthless fashion.

For this and other reasons mentioned the rendering

of likeness can be only approximately true. It con-
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stitutes undoubtedly one of the essential qualities of

portraiture, but it is limited by its own vagueness and
still more so by public taste. Even Fig. i would prove

to be too realistic for the majority of art patrons.

What the public wants is resemblance that does not

offend, that will please the giver as well as the recipient

of the gift. Character delineations—yes, the method

of great portrait painters like Zorn or Sargent may suit

certain personalities that display a sufficient amount
of character in their outward appearance. But what
can be done with the rest!

Fig. 4 is a very ordinary portrait. Efficient enough
in its handling but without any special pictorial merit.

Yet it pleased the sitter; he thought it looked like him
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and that his friends would like it. Well, it served a

purpose. It is a satisfactory portrait to the person who

is most concerned in the transaction, and it is mainly

due to a certain quality of likeness, direct and unassum-

ing, and not too harshly or realistically expressed.

Reconstruction Convention of the P. A. of A. at

Cedar Point, Ohio, July 28th to August 2d

PHOTOGRAPHERS will be pleased to learn that

the officers of the P. A. of A. have definitely de-

cided that the time is ripe for renewing the annual

meetings. In 191 7 and 1918 conditions did not warrant

the holding of a meeting with any chance of the success

which would naturally be looked for, and it is therefore

to be expected that the meeting which is scheduled for

the last week of July this year will have greater attrac-

tion for photographers than usual. The facilities for

meetings and for entertainment and lodging at Cedar

Point on Lake Erie are more than adequate.

A national meeting of this kind gives instructions

both theoretical and practical along both business and

art lines; it gives the opportunity for the study of new

apparatus and new processes and for the study of the

work of other photographers; it gives the attendant

a chance to renew acquaintances with old friends and

to make new acquaintances which lead to interchange

of ideas and so give renewed interest in the profession;

it makes for self-respect, for in meeting with men who

have made a success, one naturally goes away striving

harder than before for a better standard of living and

working; it gives an excellent opportunity for adver-

tising in one's home town and it lends confidence to

your customers when they learn that you have been
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mixing with other photographers, learning new ideas

and new styles.

There will be demonstrations which will meet the

wants of everyone interested in making photographs

or in selling them. The individuals in photography

will be represented by Eugene Hutchinson of Chicago,

who can not only hold his audience in demonstration,

but is willing to be backed up against the wall and

answer inquiries of any and everyone who is interested

in his ideas and his work. The young worker in the

field will be represented by Jerome Chircosta of

Cleveland, a man who was trained as an engineer but

whose flights of fancy went beyond mere steel and

iron and who is making a name for himself as a por-

traitist of the better kind. The women of the profes-

sion are taking a prominent position in photography

and they will have a good portion of the program, and

will have something interesting to tell every photog-

rapher.

Particular pains will be given this year to the proper

display of the pictures and of especial interest will be

a separate collection of thirty prints each from five

leading photographers whose pictures, by the way,

will be the subject of a critical talk by President

Ryland W. Phillips.

The Secretary of the P. A. of A., at 421 Caxton

Bldg., Cleveland, Ohio, stands ready to help you

reserve your rooms. He wants to know whether you

will be there; so write him and if you have not paid

your dues for this year, send in your $2 or $2.25 and

get your membership card and your brass sign and the

official journal of the Association. The official journal

will tell you the benefits you will receive by becoming

a member.
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Cyko portrait by Edward Louis Mix
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Our Cover Portrait and the Hall of Fame

EDWARD LOUIS MIX is a home-portraitist. That

means that he is a specialist, and specialism now-
1

adays, whether in law or medicine or photography,

seems to be the order of the hour. Life is lived at home
—we cannot gainsay the fact, although there are those

who tell us that life is found only in the glare of the

White Lights. Therefore, at home we are all at our best

—or should be—and there our true characters can best

be depicted by the man who makes home portraits by
photography. At home, too, we are more at ease

than we can possibly be in a photographic studio, for

home is the natural habitat of the big majority of

humans. All of these facts are being recognized more

and more as fundamental in producing portraits that

are easy, pleasing and true to life.

Since 1902, the year that Mr. Mix became a special-

ist, the cornerstone of his business has borne engraved

upon it the guiding motto, "A pleased patron becomes

a recommending patron." This line has been scrip-

tural with Mr. Mix, and upon its inspiration success

has been attained.

As president of the Professional Photographers'

Society of New York and the Metropolitan Section,

also as secretary and later as president of the New
York State Photographers' Society, Mr. Mix has been

honored by and lent honor to his profession.

Integrity in business, the spirit of service, careful

workmanship and the best of materials have been

foundation-stones flanking the cornerstone of "En-

deavor to Please" in the wall of success Mr. Mix has

builded. "Upon ideals well founded fortunes oft are

grounded."

The Photographers Association of America is your

association. "Every member get a member.
11
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The prime essentials to successful photog-

raphy are speedy, reliable and high grade

Dry Plates. None better meet these

requirements than

HAMMER PLATES
Their record places them in the lead and

their qualities keep them there

Hammer's Special Extra Fast (red label)

and Extra Fast (blue label) Plates for

field and studio work; and Hammer's
Extra Fast Orthochromatic and D. C.

Orthochromatic Plates for color values.

Hammer's little book

'A Short Talk on Negative Making"

mailed free

Hammer Dry Plate Company
Ansco Building

i 29-1 3 i West Twenty-second Street

New York City



ANSCO
8x10

Professional

Printing

Machine

Price

:

Complete with lamps
(four40-watt Mazda
and a ruby bulb)

United States $ 30.00

Canada . . 32.50

THE United States Government selected this com-
pactly built printer as the one best adapted for use

in the motor-lorry darkrooms operating on the battle-

fields of France.

The machine is simple in operation, rugged in con-
struction, sure in performance. It will accomplish
with ease and certainty all that is demanded of an
8 x 10 printing machine.

Perfect diffusion over the entire area of the light

opening is assured by the ingenious method of illumi-

nation employed.

Ansco superior quality dominates in this machine as

it does in all Ansco professional studio equipment.

Ansco Company
Binghamton, N. Y.



OUR BRANCH OFFICES, WHOLESALE
DISTRIBUTORS

AND WHERE LOCATED

ANSCO COMPANY
Ansco Bldg., 1 29-131 W. Twenty-second Street

New York City

ANSCO COMPANY
325 W. Jackson Boulevard, corner Market Street

Chicago, 111.

ANSCO COMPANY
920-922 Grand Avenue, Kansas City, Mo.

ANSCO COMPANY
171-173 Second Street, San Francisco, Cal.

ANSCO COMPANY
347 Adelaide Street, West, Toronto, Ont.

SOUTHERN PHOTO-MATERIAL CO.

72 North Broad Street, Atlanta, Ga.

WOODARD, CLARKE & CO.

Portland, Oregon

ANSCO LIMITED
143-149 Great Portland Street

London, W., England
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New York Studio Outfit No. 2

THE New York Studio Outfit No. 2 consists of a
New York Portrait Camera, either 8x10 or 11x14
and the Ansco Upright Studio Stand, the same

as the No. 1 outfit described in Portrait last month.
It differs, however, in the matter of equipment

Instead of the Benster Holder with Automatic Cabinet
Attachment in the 8x10 outfit, the Ansco Sliding
Ground Glass Attachment is supplied. This attach-
ment solves the problem of adapting 8x10 and 5x7 dry
plate attachments to the 11x14 or 8x10 New York
Studio Cameras. It is especially desirable for the
photographer who possesses one of the larger studio
outfits but who wishes frequently to use the smaller
plates or to make half size 8x10 (5x8) or 3^x5 (one-half
5x7) pictures. All parts are finished to correspond
with the studio outfits, the wood being solid mahogany
and the fittings buffed and lacquered brass.
The sliding back includes a spring actuated ground

glass and one double Zephyr dry plate holder. It can
be used with an 8x10 plate for either vertical or hori-
zontal pictures and is supplied with a 5x8 diaphragm
tor use in making two vertical 5x8 pictures on horizontal
8x10 plates. It can be used on the 11x14 Portrait
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Cameras with a special adapter frame listed in table of

specifications and shown in the illustration.

A 5x7 adapter is supplied which fits into the 8x10

sliding back and is for use when making one 5x7 picture

either vertically or horizontally, or with the diaphragm

included in the equipment for two vertical 3^x5

pictures on horizontal 5x7 plate.

New York Studio Outfit No. 2

Prices (Effective May 15, 1919)

WHEN ORDERED COMPLETE

8x10 Outfit complete, comprising 8x10 New
York Portrait Camera, Ansco Sliding Ground

Glass Attachment with 8x10 double Zephyr

Holder, 5x8 diaphragm, 5x7 adapter, with

5x7 Zephyr Holder and 3^ x 5 diaphragm,

Ansco Upright Studio Stand and Zephyr

Holder Rack $13700

n x 14 Outfit complete, comprising 11 x 14 New
York Portrait Camera with 11 x 14 Benster

Holder, 11x14 adapter frame, Ansco Sliding

Ground Glass Attachment with 8x 10 double

Zephyr Holder, 5x8 diaphragm, 5x7 adapter

with 5x7 Zephyr Holder and 3^ x 5 dia-

phragm, Ansco Upright Studio Stand and

Zephyr Holder Rack $187.00

WHEN ORDERED SEPARATELY

11x14 New York Portrait Camera with Ben-

ster Holder $90.00

8 x 10 New York Portrait Camera without

Benster Holder $45-oo

11x14 adapter frame 5-°°

Ansco Ground Glass Attachment with 8x10
double Zephyr dry plate holder and 5x8
diaphragm • • 30.00 30.00

5x7 Sliding Back with 5x7 double Zephyr dry

plate holder and 3^ x 5 diaphragm . ... 12.00 12.00

Ansco Upright Studio Stand 50.00 50.00

Holder Rack for Zephyr Holders ... 5 00 5.00

Extra Benster Holder 22 -5o

*Extra double Zephyr dry plate holder 8x10.. 3 .00 3 .00

*Extra double Zephyr dry plate holder 5 x 7 • 2 .00 2 .00

*Effective June 15, igiQ.
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The P. A. of A.

MEMBERSHIP in the Photographers' Association
of America is an honor. It should be regarded
in no other light by any red-blooded American

photographer. It is the national organization and is
doing things that will be reflected in the happiness and
the prosperity of every photographer in the United
Mates and Canada, whether he is a member or not.
But it wants every photographer to become a member—
an active, energetic booster of his own profession
through his own national organization.
The photographers of America have not felt the

blight of war. They have been prosperous throughout
the days of adversity. The prospects of good business
in the future are very bright.

America is in the reconstruction period and new
thoughts and new ideas are being brought forth in every
line of endeavor, including photography. For that
reason the P. A. of A. will hold a convention this year—
the first since 1916. It will be a Reconstruction Con-
vention and promises big things. But an organization
cannot exist without members and the more members
it has the more representative it becomes and the more
are its opinions and ideas respected by national and
state legislative bodies and by the public at large.
The P. A. of A. needs your cooperation. Portrait

is assisting by making it easy for you to join. The en-
closed blank is for you. Sign it and mail it as directed
enclosing your membership dues.

Everyone knows a few persons who spend carelessly,
yet would be very angry if anyone cast a doubt upon
their patriotism. Thoughtful spending means something
over for Thrift and W. S. S.
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New Studies of the Mechanism of Composition

By Sadakichi Hartmann

VI. THE CURVED LINE

MATHEMATICALLY the existence of lines is

denied. There are supposed to exist merely dots

that, if repeated in a special direction, produce

lines, i.e., the boundaries of two dimensional planes.

But this does not concern us. In plane representation

or flat surface delineation, the art of drawing and paint-

ing, we differentiate between two kinds of lines, straight

and curved lines. There are no others. Subdivisions of

zigzag lines, double curves, sinusoids and spirals, etc.,

can be made; still, they are really nothing else but

continuations and repetitions of straight and curved

lines.

The straight line is masculine in character; it conveys

strength and directness of motion. It resembles a taut

rope or a plumb line. The eye glides along it with ease

and is in no way disturbed. The curved line is softer

and more indirect in expression, it moves about in a

roundabout way, and the glance of the eye travels

along it with more leisure. It also furnishes a constant

surprise as to what point it is leading to.

The curved line has been at all times the more favored

one. It is astonishing how few absolutely straight lines

are really employed in composition. Yet there are

periods in the history of art in which one can trace dis-

tinctly the predominance of one or the other. In the

earlier evolution of art the so-called primitif stages, the

straight line was always the leading vehicle of expres-

sion. It conformed to the prevailing rigidity of con-

ception and lack of executive skill. But whenever

mastery of technique asserted itself and imagination

was allowed full sway, roundness of representation was
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found to be a more valuable medium. The Italian

Primitifs show a curious angularity and awkwardness

of form, while the Renaissance reveled in the exploita-

tion of curves. The English School and the French

School, in which latter Boucher, Fragonard and Greuze

were so prominent, indulged in an exaggeration of

curved lines, and showed a decided preference for oval

arrangements. This was largely the result of their style

of interior decoration. The walls were frequently divi-

ded into long panels on which ovals looked better than
uprights and oblongs.

In modern pictorialism (with the exception of the
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Cubists who imitate Primitif deficiencies) line is some-

what neglected. Line and tone do not go well together,

particularly so in photographic monochrome, as line

in this medium is really dependent on tonal juxtaposi-

tion, it is produced thereby, and the subtlerthe differen-

Fig. 2 Madonna della Sedia
By Raphael

tiation of adjoining planes happens to be the less room

is there for the exploitation and accentuation of line.

The oval and circular forms have almost gone out of use,

at least they are sparingly used. And it is probably for

that reason that photographers do not lay any special

stress upon the importance of circular compositions.

6
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They do not seem to think that they demand specialized

consideration, a method of construction of their own.

They are satisfied with making an upright composition

and then to trim it down to an oval shape, or to reduce

it and put it into an oval locket.

No Old Master would have been guilty of such a mis-

take. They knew that a circular arrangement necessi-

tates the use of circular lines. Take a good look at the

'JfO) K?h

Diagram

famous Botticelli Madonna, Fig. i, and notice how the

linework has been planned and manipulated. There is

hardly a straight line in the composition with the excep-

tion of the veil, the book, and some parallel lines in the

landscape. All the outlines of the figures are curved or

wavelike, and with help of the diagram we will see that

not only the leading lines are round but that they flow

on in a circular direction. The form of the circle is so

pronounced in shape that it would be difficult to fill it
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Fig-

3

The Milkmaid "

By Greuze
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with anything but curves, because our vision is in-

fluenced from the very start by the boundary line of the

given picture area. It is inclined to perceive forms and

details in a circular fashion, and any angularity or

decided straight line would deprive our appreciation of

its keenest enjoyment. Any obtrusive angle would jar,

startle us, and interrupt the pleasure and continuity of

our contemplation.

In Fig. 2, the Madonna della Sedia by Raphael, the

same theme is treated in a simpler, more straight-

forward manner. Only a few circular lines and a certain

parallelism of oval shapes and lines, as conveyed in the

three heads and the limbs of both mother and child,

were found sufficient to carry out the linear scheme.

The Old Masters worked with wonderful precision

and forethought. They followed out a distinct formula,

derived from calculation and experience. The French

painters employed the formula in a more haphazard

manner. Greuze in his "Milkmaid" was satisfied with

using a few long sweeping curves to fill the oval form,

while Boucher applied the principles of circular com-

position to an upright. His "The Nest" is a veritable

jumble of broken curves and circular lines that end in

irregular volutes and peculiar flourishes.

Noteworthy is the elliptical form produced by the

arms and heads of the two figures. It represents the

dominant feature of this composition, as it puts some
order and balance into the chaos of lines and minor

shapes, and its clever introduction was possible only

by placing it in a diagonal direction. The diagonal

division belongs strictly to upright compositions.

Thus, every picture form has to obey certain con-

structional regulations, and the less one sins against

them, the better equipped one will be towards over-

coming the intricacies of composition.
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Our Cover Portrait and the Hall of Fame

AFEW years ago a new star appeared in the firm-

ament of the Art of Illustration. Far up toward
the zenith it shone brilliantly from the very be-

ginning—a star easily recognized as of the first magni-

tude—and soon the name of Hiller was upon the lips

of all who appreciate the accomplishment of worth-

while things in Art.

Photo by Lejaren a Hiller

Previous to this, photography, as applied to the

illustrative art, had not risen above the mediocre.

The almost unavoidable realism of photographic illus-

trations as usually made killed the effective impression

demanded of the picture used to illustrate a story.

A mere portrait of a man or a woman sets forth one
thing—individual personality. An illustration must
get away from this very definite thing and give to all
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Photo by Lejaren a Hiller
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classes of readers an idealistic vision of the hero or

heroine of the book or story. Hiller, as few photog-

raphers had recognized, saw this desideratum and
went after it. That he has succeeded, all the world

knows.

Casting aside the ordinary medium of an artist

Hiller took as his tools the camera and dry-plate, and
as his canvas the printing medium of photography

—

paper—and combined with these his mystic ingenuity

and his highly trained artistic talents so that his art

has become truly representative of a new school, both

in art and in photography.

Hiller's workshop is a marvelous place—truly the

studio of an artist. His business systems are well-

balanced and efficient. The execution of a commission

by him means seeking the characters with as much
pains as is required in "casting" a play. Types are

classified in his card indexes; characters are constantly

sought and kept available. Models galore and "prop-

erties" of all sorts are within a moment's reach, ready

for the picture that is to be.

Hiller's work is unique—it combines the best of all

the arts—for it is interpretative of every human
emotion. In fact, Lejaren a Hiller has accomplished

an impossibility. He stands today absolutely by
himself on a pinnacle that his own genius has erected.

His work is a high tribute to photography and to the

broader art of illustration. The several examples of

his work shown in these pages bear silent testimony

to Hiller's high attainments.

When Thrift comes in the window, waste goes out

the door. Buy W. S. S.
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HAMMER PLATES
Possess high speed and wide color-

range. They are dependable

under all climatic and at-

mospheric conditions

Hammer Plates hold foremost rank

Hammer's Special Extra Fast (red label)

and Extra Fast (blue label) Plates for

field and studio work; and Hammer's
Extra Fast Orthochromatic and D. C.

Orthochromatic Plates for color values.

f^— ^mmMMM^
REQ. TRADE MARK

Hammer's little book

"A Short Talk on Negative Making"

mailed free

Hammer Dry Plate Company
Ansco Building

i 29- 1 3 i West Twenty-second Street

New York Citv
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War Tax on Studio Cameras and Outfits

THE list prices of New York Studio Outfits and

Portrait Cameras, published in the May and

June numbers of Portrait, did not include

war tax. The war taxes applicable to these items

and list prices are

:

New York Studio Outfit No. 1, complete

8x10 $140.00 Tax $2.93

11x14 175-0° " 4-39

New York Studio Outfit No. 2, complete

8x10 $137.00 Tax $2.93

11 x 14 187.00 " 4-39

When ordered separately:

New York Portrait Camera (without

Benster Holder)

8x10 $45.00 Tax $2.93

11x14 67.50 " 4.39

It will be noted that the foregoing taxes apply

to the cameras only. There is no tax on holders,

attachment backs, or studio stands.
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Golden Anniversary Meeting of P. A. of A.

Cedar Point (Sandusky), Ohio, on Lake Erie

FROM all indications, the forthcoming meeting at

Cedar Point will be a record breaker. Already the

Secretary reports all spaces for manufacturers'

exhibits sold and the managers of the two hotels at the

Point, The Breakers and The Cedars, report that every

mail brings in reservations for the big meeting.

This is one of the few meetings which affords both

the instruction and pleasures of a national meeting and
the amusements of a summer resort. The finest bath-

ing beach in all the Middle West alone will be a drawing

card, and the entertainment committee have engaged

an orchestra made up of some of the finest players and
soloists of the Cleveland Symphony Orchestra to be on
hand for four days to give concerts on the beach, in the

halls and at the opening of each morning and afternoon

session.

But, of course, the main thing is the meeting itself.

There will be hundreds of the best photographers of the

country at this meeting and it will mean a lot to you to

get acquainted with them and get their ideas. Men in

all walks of life have told us that they got their first

real start by not being afraid to spend a few dollars to

attend their trade convention, and you will usually find

that the really successful commercial or professional

man goes at least every other year to the conventions

of his calling or business.

President Phillips and Vice-President Beach have
been very busy these past few weeks arranging a pro-

gram that will fill every demand. Whether you are an
individualist, a "soul" photographer, or whether you
just make plain bread-and-butter stuff that gets the

money, you will find that the program is prepared for

you. Whether you would rather spend your time talk-
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ing to the various manufacturers or while away the

hours examining the hundreds of pictures from all over

the country, the choice is yours. The program has been

arranged, as to hours, so that no one need get tired sitting

too long in the one place. There will be plenty of room,
plenty to see, plenty to do, and plenty of time to chat

with your friends. And when taps are sounded each

day, you'll find that you'll be glad to roll in and get a

good night's sleep in preparation for the next busy day.

It's going to be "some" meeting, unless the apparently

impossible happens and you'll be mighty glad that you
broke into the little ol' stocking and took out the price

of the railroad trip and the week's vacation at Cedar
Point. There will be no special railroad rates for this

meeting but Cedar Point is listed as a summer resort

and a round trip ticket can be bought at quite a saving

from the two-way fare. Remember that. And just

one thing more. You know that if you are an active

member—that is an employer or a manager of a studio

—you have to pay $2.00 at the doors of the meeting

halls as admission charge. Do not confuse that with

your annual dues which you have probably already

paid. Only active members pay that little $2.00, not

associate members or employes.

There will be plenty of assistant treasurers at the

doors so you will not have to wait in line and if you
have not yet paid your annual dues to the Association,

you can pay them too, at the doors, but the Secretary

would rather that you pay them in advance. Only
$2.25 you know for active members, and $2.00 for

associate members. The Secretary's address is 421
Caxton Building, Cleveland, and he will be glad to give

you any further information you may need.

'

' What is it that we hold most dear ? Our own liberty and pros-

perity."— {Lincoln.) Buy War Savings Stamps.
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Cyko portrait by W. H. Towles, Washington, D. C.
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Mr. Will Towles' Demonstration of Artificial

Lighting at Pittsburg

AT the Pittsburg Convention of the Middle At-

lantic States Association, held in March, Mr.
^ W. H. Towles of Washington, D. C, con-

ducted a very interesting demonstration in lighting

effects with artificial light in the studio. Mr. Towles
says: "My only object in the demonstration was to

show the simplicity and facility with which any
photographer can make interesting portraits and how
easy it is to control the light and put it wherever it is

wanted to obtain any desired effect, if he works with

an understanding and knowledge of what he is doing.

Everyone knows, or should know, that one can make
only as good a picture as he is able to see, unless it be

by accident."

Three of the demonstration pictures by Mr. Towles
are reproduced in these pages. There is no retouching

whatever on any of these negatives. The portrait of

the old gentleman is a fine example of character

rendition, soft, well-lighted and full of sentiment.

The large head of the girl with the black hat is a study
in composition as well as in lighting, and was made by
Mr. Towles after a careful description of the necessary

care that must be exercised to make a pleasing picture,

not merely a photograph, but a real portrait. This por-

trait illustrates the remarkable effect that can be ob-

tained by a simple adjustment of the light and the

correct framing of the picture within the limits of an
8 x 10 plate . The third illustration shows a very interest-

ing lighting treatment of a profile study. The light used
was erected for the purpose of the demonstration only

and lacked many of the facilities which would be found
in a well-equipped studio; nevertheless Mr. Towles
was able to show to his interested audience many
points in connection with light manipulation which were
very instructive and much appreciated by his hearers.



PORTRAIT

Cyko portrait by W. H. Towles
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Cyko portrait by W. H. Towles
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New Studies of the Mechanism of Composition

By Sadakichi Hartmann
VII. TRIANGULAR SHAPES

TO every student of the Old Masters it must be

astonishing how these artists succeeded in simplify-

ing the laws of composition and of reducing them
to formulae, so convincing and practical, that every

novice could comprehend and utilize them. In bust

portraits, knee pieces, and limited figure compositions

Fig. i Marie-Adelaide of France
by Nattier



PORTRAIT
they invariably composed the figure or figures within a

triangular shape, provided that the picture area was an
upright one of about 4 by 5, or 8 by n.

Fig. 2 Marie Antoinette
by Mme. Lebrun

The preferred shape was the isosceles, its two equal

sides starting in the lower corners of the upright

and coming to an apex at 4/5 of the entire height,

diagram 1. You can examine a hundred- of old

portraits and not find more than a dozen that

deviate from this rule. You all, no doubt, remem-
ber the Mona Lisa and the Mother and Daughter by
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Lebrun which are perfect in this respect. Equally so

you will find the seated figure by Nattier, Fig. i . There
you see the mechanism revealed as clearly as it can be

.

The shape of the triangle has been absolutely preserved.

And why is it that the effect is so pleasing? Simply be-

cause the two shapes of a triangle within a square har-

monize with each other. They furnish a combination

of shapes that is easy for the eye to comprehend. The
triangle will support any amount of detail as it

does in this instance, even when the background
is perfectly plain.

Naturally the shape of the triangle is not always as

clearly visible as in Fig. i . It can be disguised in numer-

ous ways, as for instance in Lebrun's Marie Antoinette,

Fig. 2. But the shape can always be traced, as the

apex of the triangle in the representation of the figure

is generally to be found on the forehead. All one has to

do is to draw two imaginary lines to the lower corners.

Of course, the boundary lines of the triangle can be over-

stepped at will—in this particular picture the hand hold-
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ing the rose is outside the triangle—but it must be done
in such a way that the importance of the fundamental
shape is not destroyed. The absolutely symmetrical
position of the triangle as in diagram i , with the lower

Fig. 3 Portrait of a Doge
by Titian

margin line as base, is perhaps the most popular one, and
the easiest to manage. Variations of placing the apex
higher or lower in the picture area are not as fortunate

.

One has only to look at diagrams 2 and 3 to realize why
it is so. It is largely a matter of feeling. I believe that

most people will agree that the shapes produced by up-
or downward shifting are not as agreeable to look at
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as those of diagram i. The sideward shift, on the other

hand, as in diagram 4, has considerable pictorial possi-

bilities, while diagrams 5 and 6 represent modern in-

novations, on the impressionist order, that were never

used by the older schools. The simplest forms seem to

be the best, and these the Old Masters have solved for

us. They surely yield more satisfactory results than
experiments for odd effects, although no doubt the lat-

ter have their value in as far they foster originality and
avoid constant repetition. Still, repetition is not nec-

essarily the result of applying the old formulae, as their

capacity for variation is well-nigh inexhaustible. It is

merely a question whether one is satisfied with a method
that has proven its infallibility beyond dispute, or

whether one's temperament takes special pleasure in

experimenting with new forms.

How subtle the application of the triangular shape can
be at times is proven by the illustration , Fig . 2 . The com-
position of Titian's "Portrait of a Doge" is of peculiar

interest, as it is quite unusual. It shows that even a
profile figure can be squeezed into a triangular shape

and at the same time teaches the lesson that the Old
Masters were as little afraid of curious experiments as

our modern painters. If I remember rightly the figure

in the original is yellow in tone and the background of

a purplish gray. By using these complimentary colors

the painter produced at once a harmony that subdued
the directness and angularity of the figure's shape, which
is rather pronounced in black and white. The figure

is placed on the principle of diagram 4. The apex will

be found somewhere near the point that is marked
with a cross. Also in this instance the triangle is not
equilateral. The existence of a distinct triangular

shape as understructure, however, is undeniable. And
it is only this shape that makes the composition at all

possible. Otherwise it would have become too awkward
and eccentric in effect.
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The Coming New England Convention

The Photographers' Association of New England has

announced its National Convention to be held at

Springfield, Mass., September 8, 9, 10 and 11, 191 9.

The officers of the Association for the current year

are:

President, W. H. Manahan, Jr., Hillsboro, N. H.
1st Vice-President, A. K. Peterson, Hartford, Conn.

2nd Vice-President, W. A. Noetzel, Newton Center,

Mass.

Secretary, Earl G. Mills, 58-62 Arcade, Providence,

R. I.

Treasurer, E. A. Holton, 127 Tremont Street,

Boston, Mass.

One of the features of the convention will be the

exhibit by photographers, prizes being awarded in

three different classes. The second prize, a solid gold

medal, will be given to the photographer from the U. S.

or Canada who displays the three best portraits. Abel's

Weekly offers a cup for the two best portraits not less

than 5x7 inches made by a studio employe working

in New England. All other exhibits will be compli-

mentary and the Association will present a certificate

to all exhibitors in the complimentary class.

Membership in the Association will constitute quali-

fication for entry in the Grand Portrait Class.

Reduction in Price of Monomet
The revised prices of Monomet, effective June 26,

1 91 9, are as follows:

1 lb $20.00

yi lb 10.10

Xlb 5-IO

1 oz 1.35
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Cyko portrait by Pasquale S. Culotta
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Our Cover Portrait and the Hall of Fame

THE work of Pasquale S. Culotta of Baltimore has

been attracting a great deal of favorable attention

for some time, and the result is that Mr. Culotta

has been invited by the Photographers' Association of

America to give a lecture and demonstration at the

coming convention to be held this month at Cedar
Point.

Mr. Culotta's training has been very thorough and
to his schooling in art he attributes much of his success

in photography.

His pleasing manner and courteous attention to his

customers have likewise contributed to his personal

popularity. People like to go to his studio, they like

him and they like his work.

Mr. Culotta loves to discuss his methods with other

photographers and welcomes criticism of his work by
others; he calls his studio his little kingdom and is never
happier than when he is working to produce a portrait

that will bring joy and happiness to others. He is

always striving to do his work better and just a little

different from that which is turned out elsewhere. His
clientele is exclusive and discriminating. Price as a

primary factor never enters into any transaction in his

studio; quality is put above everything else and unless

a patron is satisfied with the quality there is no such
thing as price.

Mr. Culotta is a strong admirer of Cyko paper and
says that it holds a warm place in his heart

.

15
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equaled for hot or humid weather.
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field and studio work; and Hammer's
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Orthochromatic Plates for color values.
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YOU

—

Mr. Commercial Photographer!
You have negatives in your files that will make wonder-
ful prints— prints that will attract attention and create

admiration anywhere.

Make them Prize Winners—Here is Your Chance!
The Photographers' Association of America at their an-
nual meeting at Cedar Point, July 28 -August 2, is to
have, among many other features, a

GRAND SWEEPSTAKE PRIZE
open to Commercial Photographers, members in good
standing of the Association.

REMEMBER
1. There are no strings to this prize— the best set of

THREE commercial photographs takes it.

2. The set can comprise panorama, interiors, ma-
chinery, merchandise— in fact anything outside
of a portrait, pure landscape or genre.

3. Three photographs must be entered, and only three.
4. The entrance fee will be $2.00.

5. The sum total of entrance fees will be awarded to
the set of photographs considered to be the best
by the judges.

The judges will be an advertising man, an employing
photo-engraver and a buyer of photographs. This will

assure a fair judgment from the commercial man's
point of view as it covers all conditions of commercial
photography.

You have just as good a chance at this prize as the next
man and it should mean a great deal to you.

Write today to Mr. C. L. Lewis, vice-president of the
P. A. of A., 1217 Madison Ave., Toledo, Ohio, who is to
receive the entries, that you will be a contestant.

If you are not a member, become one at once. Apply to
J.C. Abel, Secretary, 421 Caxton Bldg., Cleveland, O.
For any further information write to

L. G. ROSE * Commercial Photography
116 ERIE STREET, TOLEDO, O.

Chairman Commercial Prize Competition Committee



MEMORY'S FAITHFUL ALLY
After the vacation is over and you try to describe

what you have seen, or portray some pleasant

experience, how often have you wished that you
could reproduce the actual scenes, the faces, the

incidents, just as they were. Pictures always

tell the story better and quicker than words!

ANSCOSCAMERAS
are designed to meet vacation requirements. So

small you can carry one with you always—in

pocket or hand-bag, ever ready for the unexpected

picture. They are quick in action, simple in op-

eration and watch-like in accuracy . They take real

pictures and beautiful enlargements may be made
to any desired size from their clear, sharp neg-

atives. Six models—fifteen lens and shutter equip-

ments. Priced from $8.00 to $75.00.

At your dealer s

ANSCO COMPANY binghamton, new york
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You Can Now Buy

Monomet
The Economical Developer

at a price which will enable you to save money.

MONOMET has always been an economical

developer for the reason that it possesses great

energy, keeps well and yields prints of excep-

tional quality and beauty.

MONOMET develops in the same time as

Metol and gives the same characteristic rich-

ness, with a tendency to slightly more brilliancy.

MONOMET has been tried out thoroughly in

comparison with other modern developers and

its results are unquestionably superior. For
sepias or for black-and-whites Monomet-
developed prints are identical with those pro-

duced with Metol.

REVISED LIST PRICES, EFFECTIVE JUNE 26, 1919

One-pound container - - - - $20.00

Half-pound container - - - - 10.10

Quarter-pound container - - 5.10

One-ounce container - - - - 1.35

ANSCO COMPANY, Binghamton,N.Y.
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The Cedar Point Convention

THE first international convention of the Photog-
raphers' Association of America to be held since

191 6, closed on August 2, after sessions lasting a

full week, in which participated many of the most
renowned men and women in the profession.

The attractions of Cedar Point, the wonderful Lake
Erie summer resort, which were counted upon somewhat
as a means of bringing out a record-breaking attend-

ance, did not draw as large a number of photographers

as was anticipated, but on the other hand they did not

seem to detract from the business part of the meeting,

as some had predicted.

A total registration of very close to twelve hundred
people, including the manufacturers' representatives

and guests, assured well-rilled halls at every session

and the many favorable comments heard on all sides

indicated very clearly that from the photographer's

point of view the convention was wholly successful.

In other words, those who attended the lectures and
demonstrations all felt well repaid for the expense of

attending the meeting and most of them took away with
them some sound and practical ideas which will help

to improve their work and increase their business

efficiency. The talent was of the best and every
demonstration was conducted in an extremely interest-

ing manner. The business sessions likewise were
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speedily conducted and accomplished much. The
adoption of a revised constitution was the principal

legislative work of the meeting.

The competitive and complimentary exhibits con-

tributed by members were very good, though the

number was smaller than usual. The historical displays

by Goldensky, Hutchinson, MacDonald, Frank Scott

Clark and Dudley Hoyt, also the Peace Conference
portraits by Harris & Ewing, were the object of much
study and attention.

The officers of the Association elected to serve for

one year from January i, 1919, are: Charles L. Lewis,

Toledo, President; Howard D. Beach, Buffalo, First

Vice-President; G. L. Hostetler, Des Moines, Second
Vice-President; Mamie Gerhard, St. Louis, Third Vice-

President; A. H. Diehl, Sewickley, Pa., Treasurer.

The secretary, who is to be a paid executive without
voting power, will be selected later by the executive

board of the association.

The manufacturers' exhibits, restricted to table and
stand displays by agreement of the members of the

Photographic Exhibitors' Convention Bureau, were
complete and attractive. Ansco Company's booth
brought forth many expressions of admiration, and
much interest was taken in the display of Ansco pro-

fessional apparatus, including the studio outfits, en-

larging outfit and professional printing machines. The
print display consisted of a number of examples of the

work of the best studios on Cyko paper, both in black-

and-white and sepia tones.

Photographers from the Middle West were out in

force and many came from far-away points. A large

delegation from Canada, and members from other

countries, including South America and Africa, helped

to emphasize the international character of the organi-

zation. A meeting place for 1920 will be selected by
the board and announced later.
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Help to Retain the Daylight-Saving Law
All photographers and persons interested in any

way in photographic work are anxious to keep the

Daylight-Saving Law in effect. Each person should

regard himself as one appointed to write his represen-

tative at Washington, or to anyone having any
influence in the matter, to help in preventing the repeal

of this bill. The longer daylight day means more
business for you, and photography is dependent on
the daylight for its business. Write today to keep the

Daylight-Saving Law.

New England Next
From September 8-n, at Springfield, Mass., the

New England Association expects to give to its mem-
bers a convention that will be long remembered. An
excellent program has been completed, and from the

time the doors open Monday night right through to

adjournment there will be something doing all the time.

Captain Ed. Cooper will be there with his famous
battle pictures. There will be a boat-ride and clam-

bake down the river 'n everything.

Better go! It will be worth all it costs.

The Missouri Valley Convention
The Kansas City convention of the Missouri

Valley Photographers' Association held July 7-10,

1919, was another of the season's successful sectional

meetings. The attendance was considerably over

six hundred. The sessions were enthusiastically

attended and the program was interesting in all its

details. The newly elected officers are: President,

Henry Moore, Kansas City, Mo.; Vice-President,

L. C. Hodge, Topeka, Kans.; Treasurer, Miss Jeanette

Bauman, St. Joseph, Mo.; Secretary, C. J. Fennell,

Columbia, Neb.
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New Plan to Safeguard Owners of Savings

Stamps from Thefts

To protect the owners of War Savings Stamps from

fraud and theft, the Post Office Department has

established new safeguards for redemption of stamps,

which make.it still more difficult for other than owners

to get cash for thm.

MUST BE ATTACHED TO CERTIFICATES

Hereafter, Thrift Stamps and War Savings Stamps
of the 1919 issue, the Savings Division of the Treasury

announces, will be redeemed only when attached to

bona fide certificates. All applications for 191 8 cer-

tificates on which to place loose 1918 stamps for

redemption will be scrutinized locally and then for-

warded to the Post Office authorities at Washington
for final action. In the case of each application,

careful inquiry into the ownership of the stamps will

be made.
OUTSTANDING STOLEN STAMPS

Burglaries in several localities last year resulted in

placing a total of about $60,000 worth of loose stamps

in the hands of illegitimate owners. Thousands of

other stamps have come into the hands of stamp
scalpers or brokers, who in many cases have used

misrepresentation to induce people to part with their

stamps at a discount. As these illegitimate holders

will have to secure certificates before they can redeem

the stamps, their applications will give the Post Office

an opportunity to take necessary action.

Thriftlessness is shiftlessness. Put those careless coins

into Thrift Stamps and those Thrift Stamps intoW. S.S.
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Portrait made by Mr. W. H. Towlesof Washington,

D. C, at the Pittsburg convention of the Middle At-

lantic States Association. It was made with artificial

Cyko portrait by W. H. Towles

light and illustrates the popu]ar silhouette style and
the splendid effect to be procured by a simple adjust-

ment of the light.
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New Studies of the Mechanism of Composition

By Sadakichi Hartmann
VIII. PROPORTION

MANY books have been written on proportion,

from Polycletus to Hay and Liharzek, but most
of them prove more confusing than illumina-

ting. I suppose it is best, provided one is so gifted, to

carry one's sense of proportion like Leonardo da Vinci,

within one's eye. Still, training is necessary, and I be-

lieve personally that the study of architecture is most
profitable, just to compare one mass with another, and
to analyze the relation of different sizes and parts. In

that way, every public building or church may teach

one a valuable lesson.

Professor Zeising put up a theory that the ratio of

8 to 5 is most adaptable to the production of har-

monious proportions; that is, a square of the dimensions

8x8 would make the best combination with a square

of the smaller size of 5x5. There is no doubt that 1

in the diagram harmonizes better with 2 than either

with 3 or 4. And so it is supposed to be with all shapes.

But how can one put this theory to practical use?
Surely, it would prove to be a most bothersome process.

Still, I am certain that some of the Old Masters for

their large compositions made regular charts of space

division, which they tested thoroughly before they

started to paint. Raphael and some of the earlier

masters divided all their figures into distinct geo-

metrical shapes.

In "The Coronation of the Virgin" by Fra Angelico,

Fig. 1, we can easily trace at least five bulky shapes

that dominate the symmetrical grouping. Modern
painters are apt to call such schemes naive and primitive,

while they are really architectural in tendency and
quite logical. The shape of the picture area was an
irregular one, so the composition as a natural result

6
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had also to work with irregular, slightly rhomboid,

shapes. The two principal figures in the center break

the monotony of repetition of the other shapes. The
dotted lines indicate the problem of harmonious

Fig. i. Coronation of the Virgin Mary, by Fra Angelico

proportions that the artist was striving for and which

he succeeded in solving by combining the shapes to a

sort of circular sequence despite their angularity. It

is quite marvelous how he managed to place sixty

figures or more in such a masterly manner, considering
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that some artists fail to treat even one figure with an
appropriate sense of proportion.

. This is the case with Kachorski's Louis XVII, Fig. 2.

The artist attempted to simplify the composition of a
portrait to the juxtaposition of two proportions, to fill

an oval with a rectangular elongated panelshape. He
made the mistake of reversing matters. An oval looks

well on a rectangular panel, but the latter shape is

absolutely unsuit-

able to be placed

in an oval.

A simple and in-

structive lesson is

offered by Bougue-
reau's "Mourning
Virgin" in the Lux-
embourg Gallery,

Fig. 3. It is a sym-
metrical decorative

arrangement. The
treatment is direct

and scholarly. The
artist knew what he
was doing. The un-

derlying structure

is triangular. He combined two pyramid shapes into

one apex and placed the latter rather high in order to

have sufficient space for the introduction of a quadri-

lateral shape in the lower part of the picture. The
larger triangle, although of a dark uniform tonality,

is bulky enough to stand the agitated lines of the bright

planes below. The latter in conjunction with the

marble columns of the seat form a sort of N shape
which is well balanced by the circle of the halo and
the two uplifted hands. The proportions are fine

throughout, although they look a trifle hard, but this

is more due to the precision of drawing than the rela-
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tion of shapes. Whether an artist considers all these

points while he composes his picture is largely a matter

of temperament. No doubt, Bouguereau did, as his

talent was of an exacting nature. But it is quite

Fig. 2. Louis XVII, by Kachorski

certain that every artist who handles proportions with

consummate skill must either plan them carefully or

feel them intuitively.

Nor can an elaborate composition like Raphael's

Sistine Madonna, Fig. 4, be made without considerable
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forethought. The placing of the figures plainly shows

a vast amount of calculation, and they probably have

been arranged and re-arranged many times.

Fig. 3. The Mourning Virgin, by Bouguereau

They reveal a combination of a triangle and an
upright ellipse. The triangular understructure leads
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the eye directly to the main point of interest, the

mother and child, and the elliptical placing of the

figures leads the eye swiftly in a circular sweep from
one part to another, and repeats this process of per-

ception over and over again without causing any
fatigue. Thus our vision realizes and appreciates all

Fig. Sistine Madonna, by Raphael

important parts and receives an undisturbed impression

of the importance of the representation.

Yet the correct sense of proportion in this picture is

not due to the understructure alone. The introduction
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of the curtains, and the relation of the irregular shapes

of the dark figures, their size and the exact place they

occupy in the light background, play an equally

important part.

A photographer should study this kind of pictures

if for no other purpose than to improve his judgment
of size, the relation that large and smaller objects have
to each other, and the placing of dominant shapes

within a certain limited space. It will enable the

ambitious practitioner to meet his simpler and more
concentrated themes with a correct sense of propor-

tions, of the distribution of masses and their under-

lying structure.

The Southwestern Photographers' Association
is Formed at the Texas Convention

THE Photographers' Association of Texas held a

very successful convention June 17-19, at Dallas.

It was attended by 329 photographers. The ses-

sions were well attended and the demonstrations re-

ceived with enthusiasm. A resolution was adopted

whereby the Texas Association becomes merged with

the photographers of Oklahoma, Louisiana and Arkan-

sas to form the Southwestern Association. The new
association will convene next year in Dallas. The
officers of the Southwestern Association are: President,

C.I. Browne, Dallas, Texas; Vice-President for Texas,

W. D. Orr, Memphis, Texas; Vice-President for Okla-

homa, N. B. Stall, Ada, Okla.; Vice-President for

Arkansas, D. M. Marks, Fort Smith, Ark.; Vice-

President for Louisiana, Mrs. Tessie Dickeson,

Shreveport, La.; Secretary-Treasurer , A. L. Blanchard.
Hillesboro, Texas.
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Cyko portrait by Mabel Cox Surdam
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Our Cover Portrait and the Hall of Fame

MABEL COX SURDAM has been turning out
exceptional work for many years and the
two examples of her portraiture that are

shown in Portrait this month typify very well the
style of photography that has brought to her much
praise and many gratified patrons in the city of Toronto,
where she is associated with the T. Eaton Company.

Possibly it is unfair to Mrs. Surdam to publish the
fact that her experience in studio work covers more than
twenty years! But it is a fact, and it is also true that
our cover portrait was made this year—not twenty years
ago when her career began, as one might almost judge.
Those years of experience have all been made to

count and Mrs. Surdam is regarded, not only in Canada,
but throughout the United States, as an unusually
versatile receptionist, as well as a photographer who
knows the game through and through, and who gives
her patrons both what they want and what she wants
them to have.

Those who have heard Mrs. Surdam talk at various
photographic conventions usually take away many new
thoughts that mean dollars and cents when they get
back home. There is never a convention at which
she is not present, either as a speaker or spectator,
and who knows but that she has at these meetings
gleaned much of the information that has helped her
on to success!

Women like Mrs. Surdam who have found their life-

work in the profession of photography and who have, by
patient effort, attained a laudable success in it, have
proved to

^
the world that photography holds out

great promise to all young women who seek a means of
expressing their personality in a big way, and that it

offers a career fully as enviable as that given by any
other profession or occupation.

15



Users of

HAMMER PLATES
have little to fear from heat or hu-

midity. They know they may de-

pend on crisp, snappy negatives

with full detail and color-values

under the most trying conditions.

Hammer's Special Extra Fast (red label)

and Extra Fast (blue label) Plates for

field and studio work; and Hammer's
Extra Fast Orthochromatic and D. C.

Orthochromatic Plates for color values.

RES. TRADE MARK

Hammer's little book

"A Short Talk on Negative Making"

mailed free

Hammer Dry Plate Company
Ansco Building

i 29-1 3 1 West Twenty-second Street
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8x10

Professional

Printing

Machine

Price

:

Complete with lamps
(four40-watt Mazda
and a ruby bulb)

United States $ 30.00

Canada . . 32.50

THE United States Government selected this com-
pactly built printer as the one best adapted for use

in the motor-lorry darkrooms operating on the battle-

fields of France.

The machine is simple in operation, rugged in con-
struction, sure in performance. It will accomplish
with ease and certainty all that is demanded of an
8 x 10 printing machine.

Perfect diffusion over the entire area of the light

opening is assured by the ingenious method of illumi-

nation employed.

Ansco superior quality dominates in this machine as

it does in all Ansco professional studio equipment.

Ansco Company
Binghamton, N. Y.
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You Can Now Buy

Monomet
The Economical Developer

at a price which will enable you to save money.

MONOMET has always been an economical

developer for the reason that it possesses great

energy, keeps well and yields prints of excep-

tional quality and beauty.

MONOMET develops in the same time as

Metol and gives the same characteristic rich-

ness, with a tendency to slightly more brilliancy.

MONOMET has been tried out thoroughly in

comparison with other modern developers and

its results are unquestionably superior. For
sepias or for black-and- whites Monomet-
developed prints are identical with those pro-

duced with Metol.

REVISED LIST PRICES, EFFECTIVE JUNE 26, 1919

One-pound container - - - - $20.00

Half-pound container - - - - 10.10

Quarter-pound container - - 5.10

One-ounce container - - - - 1.35

ANSCO COMPANY, Binghamton.N.Y.
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ANSCO COMPANY, Binghamton, N. Y.

Vol. XI September, iqiq No. 5

Do Not Perform Your Task in a Cell,
as in a Prison

IN
the introductory to our initial number, May,

1909, we expressed the hope that photographers
might use freely this little magazine as a medium for

exchanging information with the rest of the craft, and
even went so far as to offer to pay $10 for every con-
tribution of general interest. With a few exceptions,
however, and notwithstanding we charge nothing for
the magazine, the photographer has not taken advan-
tage of its large circulation to unfold his personality.
May we hope for some help and cooperation from

our readers in the future, even if that cooperation is

only in the shape of constructive criticism and sugges-
tions?

Do not forget the warning of Hamilton Wright
Mabie, who wrote:

"The development of one's personality cannot be
accomplished in isolation or solitude; the process
involves close and enduring association with one's
fellows. If work were purely a matter of mechanical
skill, each worker might have his cell and perform his
task, as in a prison. But work involves the entire
personality, and the personality finds its complete
unfolding, not in detachment, but in association."
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Monomet Now at a Little Less

Attention is directed to the full page Monomet ad-

vertisement on our first cover this month.
Photographers who have used Monomet realize

through the satisfaction it has given that it is a

product which has come to stay. Originally considered

by some as merely a Metol substitute, it has come to

be regarded as a distinctively superior product, worthy
of a class by itself. Its sales in the past have testified

to its merits, and more extended use of this chemical

is now assured through the attractiveness of the lower

prices prevailing.

There has been no change in the list price on
Monomet for Canada.

The New England Convention

THE most successful New England convention held

in several years closed on September 1 2 at Spring-

field, Mass., with the reelection of the entire

board which served for the year 191 8-1 9, as follows:

President, W. H. Manahan, Jr., Hillsboro, N. H.;

First Vice-President, A. K. Peterson, Hartford, Conn.;
Second Vice-President, Wm. A. Noetzel, Newton Cen-
ter, Mass.; Secretary, Earl G. Mills, 50 to 62 Arcade,

Providence, R. I.; Treasurer, E. A. Holton, 127 Tre-

mont Street, Boston, Mass.; State Vice-Presidents:

Paul Jordan, Portland, Me.; Ira F. Lindsey, Man-
chester, N. H.; C. E. Shorey, Brattleboro, Vt.; J. R.
Neville, Brockton, Mass.; Lewis Oliver, Providence,

R. I.; W. F. Donnelly, New Haven, Conn.
The total registered attendance was 405, and 29

exhibitors, consisting of manufacturers and dealers,

occupied floor space. In the picture exhibit three

hundred and ninety pictures were entered by sixty-seven

photographers. The standard was very high and the

prize awards well merited. The solid gold medal,
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bearing the head of President William H. Manahan
Jr., offered for the best three portraits exhibited in the
grand portrait class, was won by A. K. Peterson of
Hartford. He entered two large pictures of men and
one portrait of a three-year-old child. Louis Oliver
of Providence, Vice-President of the association for
Rhode Island, received a beautiful framed landscape
picture tor having secured the largest percentage ofnew members. The photograph was the work of
President Manahan.
The Abel loving cup, given for the best two portraits

made entirely by employees, was won by E. J. Brewster
of the Shervee Studio of Worcester. The winning
picture was a three-quarter length photograph of awoman, while honorable mention was given to an almost
equally excellent soldier's portrait, entered by Henry
G. Gates of the Powers Studio of Claremont N HA diamond and pearl scarf pin was presented to
President Manahan at the close of the morning session
by Paul True of the Ansco Company in behalf of the
convention members, dealers and manufacturers.
Mr. Manahan has served during the greater part of
the past year, taking the place of L. B. Painting, who
was elected last year, but shortly afterward resigned

Interesting educational and inspirational lectures and
demonstrations as well as pleasant social diversions in-
cluding a clambake at Riverside Park, gave to the at-
tending photographers a profitable and enjoyable time

Selection of the location for the 1920 meeting was
left to the executive board.

Of Interest
The Commissioner of Internal Revenue has just

ruled that colored or tinted photographs are NOT
taxable as paintings, under section 902 of the Revenue
Act of 1918.—Photographers' Association News.
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"Greater Love Hath No Man Than This—"

ON the scrolls of the heroes of the World War
stand gloriously forth the names of three loyal

employees of Ansco Company who paid the su-

preme sacrifice that civilization and justice might live:

Frederick W. Stephens
Glfnn W. Johnson
James H. Murphy

Frederick W. Stephens

Forth from the ranks of Ansco workers into the

great conflict went these brave boys to answer the call

and to give their all as the representatives of those of

us who were left behind. Private Stephens enlisted



PORTRAIT
with the Canadians in September, 191 6, and became a

veteran campaigner with the British forces in Flanders.

In many notable battles he spent weeks and months
under grilling enemy fire unscathed until that last fate-

ful moment when he met instant death from a Hun
bullet through his brain. Before his enlistment young
Stephens held a position in the Ansco bookkeeping

department.

Glenn W. Johnson

Glenn W. Johnson left Binghamton on May 22,

191 8, and was assigned to Company D, 2d Pioneer
Infantry. He died in France October 5, 1918, from
bronchial pneumonia.
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James H. Murphy left Binghamton on April 2,

1918, and left for overseas with the Third Battalion,

sailing out of Philadelphia on the afternoon of May 20,

and arrived in Liverpool on June 4. Private Murphy
was assigned to Co. I, 310th Infantry, and was one of

the many members of his regiment to fall during the

attack of the 78th Division in the Argonne sector.

He was killed in action at St. Juvin, France, on the

James H. Murphy

morning of October 16, 191 8. The company was
halted along the road, as they were being shelled very
heavily. Murphy was struck in the leg by a piece of

shrapnel and while being assisted to a dressing station
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in the rear was struck almost directly by a heavy caliber

enemy shell and almost instantly killed. The remains

were laid to rest very near the place where he gave up
his life on the battlefield, in St. Juvin's Military Cem-
etery, Ardennes, France.

Ansco Company is proud of its heroes , the living and

the dead. Ninety-three men served their country

nobly and well, giving all that their country demanded.

Every returned soldier who desired reemployment

with the Company has been taken back, and we are

glad to say that most of them are with us today,

bigger, broader, better men for having had the experi-

ences they met with such self-sacrifice and valor.

WILL YOU BE ONE OF A

MILLION WORKERS
TO OBTAIN MEMBERS FOR
THE AMERICAN RED CROSS ?

VOLUNTEER NOW AT YOUR
CHAPTER HEADQUARTERS

THIRD RED CROSS ROLL CALL

NOVEMBER 2-11
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How Can Sixty Rolls of Film be Developed in

Ten Minutes of Your Time?

THE most important point to consider in the day's

work is the amount of time and labor that can be

saved, and the Par-Excellence Tank Co. put much
stress on this factor in placing their Petco System of

Developing on the market, with which they claim sixty

rolls of film can be developed, fixed and washed all to-

gether without injuring them, in ten minutes.

The "Petco" tanks are circular and have a circular

.-
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film suspending device, which insures all of the

developer being put into action. They are made o£

washed vitrified clay, commonly called stoneware,

thickly glazed inside and out with chemical-proof

glazing. The tanks have a tapering bottom to per-

mit the drainage of old solutions, and have a specially

reinforced shoulder moulded around the top smoothed

out to take away any and all sharp edges.

The "Petco" System consists of three tanks, one
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each for developing, fixing and
washing, a film " spider," a

number of film weights, and
clips for the purpose of suspend-

ing the films. All of these ac-

cessories are made of durable

brass and are nickel-plated.

Petco Tanks are made in two

sizes and are easy to work over

as they are of convenient height;

they can be grouped as shown in

the illustration so as to occupy

but little floor space, and make
for speed in operation.

No cutting of films is

required,

either six,

ten or
twelve ex-

posures can be developed with

equal facility as well as film

packs and plates. The tanks

will wear indefinitely and there

is no trouble in keeping them
clean, Full instructions and
formulas accompany each set

of tanks. The manufacturers,

the Par-Excellence Tank Co.,

1059 Teutonia Avenue, Mil-

waukee, Wis., will answer any
questions concerning their sys-

tem and send literature to any-

one who is interested.



PORTRAIT
New Studies of the Mechanism of

Composition
By Sadakichi Hartmann

IX. BALANCE

PROPORTION deals principally with size and
space. Balance with a superior kind of har-

mony. It includes the relation of values, of

lines, of light and dark tints; in short, of all parts and
details in the art of picture making.

For instance, take the sleeping infant in Raphael's

charming composition, "The Virgin of the Veil,"

Fig. i. Its luminosity is repeated on the knees, bust

and face of the figure of the Virgin, and also on the

limbs and face of the little kneeling St. John. In
this way the half circular form is carried out. The

lines of the arm hold-

ing the veil continue

the general swing of

lines andplaneswith-
out becoming circu-

lar and in an indirect

manner lead back
to the child. The
peculiar roundness
and suavity of form
can be traced back
to the drawing which
contains a number
of striking curves.

One is formed by
the extended arm
and bust, another

by the shoulder-and
drapery, a third by
the arm encircling

Fig. i. The Virgin of the Veil, by Raphael St. John, and finally
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a fourth by the shape of the infant and the adjoining

knee forms. Besides, there are curves everywhere,

in the drapery of the mother's gown as well as in the

outlines of the kneeling figure. Almost too many, it

seems, for a composition in a rectangular upright

shape

.

The roundness of the group, however, is well balanced

by the numerous straight lines of the walls, the little

wooden cross and the architectural features in the

upper part, which are placed in such a way that they
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Fig. 2. Sacred and Profane Love, by Titian

make a sort of diagonal sweep with the head and
shoulder of the woman's figure. The picture also

shows a distinct division of light and shade and the

great variety of small dark shapes and lighted planes

combine to a representation, full of animation yet

without spottiness. This is balance, exploited in a
most skillful and artistic fashion.

Still finer in this respect is Titian's "Sacred and
Profane Love," Fig. 2, at least the quality of balance
is more obvious than in the other painting. It looks

symmetrical but it is far from being so. The back-
ground from the nude figure to the margin is twice
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as large as that on the left side. And how different

the shapes of the two figures are. The one is com-
paratively narrow, while the other is massive, and its

bulkiness is even accentuated by the figure of the

cupid that adjoins it. They are, however, both
luminous and in positions of a diagonal tendency.

Their harmonious relation was brought about by
clever juxtaposition of dark and middletint shapes

throughout the entire canvas. The drapery, the

curious tree form, and the foreground with shrubbery,

all dark values, were the principal means to balance

the brightness of the figures. Yet all the other parts,

the landscape with its subtle gradations of tone, broken

up by detail, lend their support and produce that per-

fect feeling of balance which we admire in this picture.

In portraiture,
balance is as im-

portant as in larger

compositions. Not
quite as many sep-

arate parts have to

be considered and
brought into har-

mony—that is the

whole difference. In

Fig. 3 the problem

was simple. Clouet

was strongly influ-

enced by Velasquez

and painted every-

thing as flat as pos-

sible. The theme

amounted to little

more than to place

a large, light shape,

Elizabeth of Austria, by Clouet the face and Collar,
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Fig. 4. Mona Lisa, by Da Vine
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in a dark uniform tonality that scarcely separates

the bust from the background, and to balance this

simplest of all devices by little luminous, carefully

defined spots of jeweled ornaments. The face there-

by becomes an independent center, the necklace,

chains and buttons balance the ornaments of the hat,

while the feather and the highlights of the puffs of

satin of the sleeves seem to be sufficient, with help

of the other gewgaws, to keep the face and collar

in place.

It is at the best but a crude example. The true

sense of balance is revealed in that masterpiece of

portraiture, the Mona Lisa, Fig. 4. Of course, we
can consider it only from the viewpoint of balance.

The composition is simple enough. It consists of a

dark triangular shape, placed rather high in the area,

which divides the middletint background symmetri-

cally into two other triangular forms. Within the

triangle we find three luminous planes, the oval of

the face, and the irregular shapes of bust and crossed

hands placed straight one above the other in the

middle of the picture. If we close one eye, the bust

and hands seem of similar size and shape. It is

really the position of these three unusually bright

spots, the upper two closely together, the third at a

certain distance below, within a dark symmetrical

shape, which calls forth the feeling of perfect balance.

It can not be otherwise explained. It is too subtle.

There must be some curious undefinable relation of

harmony in the outlines, in the position of the shapes,

and the contrast of luminous vibrancy encased in a

deep tonality which produces the effect.

It is difficult to analyze esthetic moods and the

successful exercise of balance is frequently little more
than a matter of inspiration and temperament.

14
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Our Cover Portrait and the Hall of Fame

WE are told that the first man to obtain a per-

manent photograph was Joseph Nicephore

Niepce , a Frenchman . It was apparently about
the year 1813 that Niepce began the experiments which
resulted in this discovery of what may be called the

bitumen process in photography. In 1829 a partner-

ship was formed with Louis Jacques Mande Daguerre,

and it was five years after the death of Niepce, whose
life had been spent in most active work in research

leading up to it, that Daguerre was able to announce
that he had overcome all difficulties and that henceforth

nature would depict her own likeness with a pencil of

light. The news of Daguerre's wonderful discovery

soon spread to other countries and the inventor sold

apparatus and instructed hundreds who flocked to

Paris to learn the details of the new art.

With the advent of gelatin dry plates, which was in

1 87 1, many theretofore not specially interested in

photography began its study, and in 1876 Wm. F.

Donnelly of New Haven, Conn., entered a photo-

graphic studio as an apprentice. So alluring did the

study and work prove that Mr. Donnelly never engaged
in any other line of endeavor.

Mr. Donnelly has been a consistent builder of good
will; he has more than succeeded in treating his patrons

not merely as customers but as his employers. He has

gotten ahead in his profession and in the estimation of

a to-be-proud-of clientele through his belief that the

breeding ground of future orders is the mental attitude

in which he puts his patrons by the good quality of

work passed out to them, and the manner in which the

completed work is delivered. The satisfaction of being

able to make timely deliveries of his work, as well as

the sure quality, Mr. Donnelly attributes to Cyko.
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Plates that develop quickly with

thin, tough films are least liable

to frill in hot weather.

HAMMER PLATES
are noted for these qualities.

They produce clean, crisp nega-

tives with brilliancy and detail.

Hammer's Special Extra Fast (red label)

and Extra Fast (blue label) Plates for

field and studio work; and Hammer's
Extra Fast Orthochromatic and D. C.

Orthochromatic Plates for color values.

RES. TRADE MARK

Hammer's little book

'A Short Talk on Negative Making'

mailed free

Hammer Dry Plate Company
Ansco Building

i 29-1 3 i West Twenty-second Street

New York City



ANSCO
8x10

Professional

Printing

Machine

Price :

Complete with lamps
(four40-watt Mazda
and a ruby bulb)

United States $ 30.00

Canada . . 32.50

THE United States Government selected this com-
pactly built printer as the one best adapted for use

in the motor-lorry darkrooms operating on the battle-

fields of France.

The machine is simple in operation, rugged in con-
struction, sure in performance. It will accomplish
with ease and certainty all that is demanded of an
8 x 10 printing machine.

Perfect diffusion over the entire area of the light

opening is assured by the ingenious method of illumi-

nation employed.

Ansco superior quality dominates in this machine as

it does in all Ansco professional studio equipment.

Ansco Company
Binghamton, N. Y.
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ANSCO COMPANY
Ansco Bldg., 1 29-131 W. Twenty-second Street
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ANSCO COMPANY
325 W. Jackson Boulevard, corner Market Street

Chicago, 111.

ANSCO COMPANY
920-922 Grand Avenue, Kansas City, Mo.

ANSCO COMPANY
1 71-173 Second Street, San Francisco, Cal.

ANSCO COMPANY
347 Adelaide Street, West, Toronto, Ont.

SOUTHERN PHOTO-MATERIAL CO.

72 North Broad Street, Atlanta, Ga.

WOODARD, CLARKE & CO.

Portland, Oregon

ANSCO LIMITED
143-149 Great Portland Street

London, W., England
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You Can Now Buy

Monomet
The Economical Developer

at a price which will enable you to save money.

MONOMET has always been an economical

developer for the reason that it possesses great

energy, keeps well and yields prints of excep-

tional quality and beauty.

MONOMET develops in the same time as

Metol and gives the same characteristic rich-

ness, with a tendency to slightly more brilliancy.

MONOMET has been tried out thoroughly in

comparison with other modern developers and

its results are unquestionably superior. For
sepias or for black-and-whites Monomet-
developed prints are identical with those pro-

duced with Metol.

REVISED LIST PRICES, EFFECTIVE JUNE 26, 1919

One-pound container - - - - $20.00

Half-pound container - - - - 10.10

Quarter-pound container - - 5.10

One-ounce container - - - - 1.35

ANSCO COMPANY, Binghamton,N.Y.
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Kansas City Branch Consolidated

ON October 20, 1919, the Kansas City branch
office of Ansco Company was consolidated
with Ansco Company, Chicago, 111.

Most points in the territory now served by the Kan-
sas City branch are just as accessible from Chicago as
from Kansas City on account of the fact that through
freight and express service from Chicago is given spe-
cial attention.

Ansco Company of Chicago carries a very large stock
at all times to enable it to fill as promptly as possible
the greater demands of the territory to which it dis-
tributes goods, and furthermore the concentration of
stock of Ansco goods at Chicago, New York and Bing-
hamton only, enables the purchaser of them to obtain
fresher stock and goods with longer expiration dating
than when additional distribution points are main-
tained.

Ansco Company, Chicago, is therefore better able
to give satisfactory service to customers than the Kan-
sas City branch and for these reasons the consolidation
has been made.

All our customers who have heretofore purchased
through Ansco Company, Kansas City, Mo., will
hereafter please send their orders to Ansco Company
308 N. Michigan Blvd., Chicago, 111.
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William R. Leache at Rest

EARLY on the morning of Saturday, October 18,

at the age of eighty-nine years, William R.

Leache passed peacefully away.

"Bill" Leache, as he was familiarly known, is no
longer with us.

The news, which may come as a surprise to the

many readers of Portrait, was expected by his bus-

iness associates, as he had been ill and failing stead-

ily for some weeks before the end came. We were,

therefore, prepared in a measure for the final farewell

of our old friend.

"Farewell!" That word must have lingered on his

lips at the last, for he loved us all as much as we loved

him. The Ansco Company—and its predecessors,

E. & H. T. Anthony & Co.—for fifty-five years held

(after his sons) first place in the old man's heart. With
the passing of the years the Ansco Company had
become "his" company. The promotion of its success

and welfare was the paramount consideration of a life-

time during which he served our interests constantly

and faithfully.

William Leache—known to every photographer in

New York and many other cities—possessed that rare

gift always to be envied—the big heart. Listening to

him one would imagine that every photographer whom
he served so satisfactorily and untiringly was his

brother, and "Bill" left nothing undone within his

power in his efforts to help that brother along on the

road to success, not only in business, but also, in a

broader sense, on his journey toward the larger and
happier life.

It would be interesting to know just what was the

foundation for this beautiful character—what those
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William R. Leache
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events were in childhood and early boyhood which

helped to mould him to the man we knew—the man of

large understanding and inexhaustible good nature.

We are permitted only to guess on this subject, how-
ever, for his confidences to those of us who knew and
loved him best, like his many reminiscences, all dated

from that momentous day—"When I landed, a green-

horn, at old Castle Garden, and started right in to

work for the Anthonys," etc.

Nor are we unduly curious. It is enough to have

known this big-hearted man—"Bill" Leache of the

Ansco Company; enough to know that his passing

will leave a great void in our hearts. We will miss him,

and because of his geniality, his never-failing humor,
his ability to accomplish those big things in life in

his quiet, unobtrusive manner, his going will bring

sadness to those of us so closely associated with him
in business.

It has been said, "And no man may be called useless

so long as he boasts a friend."

This tribute—greatest of all perhaps—may be paid

to the memory of William R. Leache: He had only

friend

For the first time in the history of the publication of

Portrait, which is now in its eleventh year, we are,

with regret, obliged to issue a combination number.
This is due to our printers in New York having been held
up in their pressroom by the unsettled conditions which
have obtained there the past two months. This also was
the reason our September number was late in arriving.
We were disappointed, and the many letters we received
inquiring as to the non-receipt of the delayed numbers
testify to the popularity of PORTRAIT. However, we are
now assured by our printers that conditions are again
normal.
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Cyko and What People Think of It

A
GREAT many users of Cyko paper have com-
plained bitterly of not being able to get their

favorite paper without a great deal of difficulty

and delay. Some have abused the manufacturers of

Cyko as a result of their disappointment. Others

have written or said words of encouragement, with the

request that they be favored in regard to deliveries.

All of them have wondered at the shortage and have
even gone so far as to accuse the manufacturers of

having sold out to the "big competitor." The unde-
niable fact is that there has been a shortage of Cyko
and an ever increasing demand. This is a heart-rending

fact for the manufacturers, who are even greater

sufferers than the dealers or the consumers. There is

no comfort for anyone in this situation, which is the

result of, first, inability to obtain in sufficient quan-
tities high-grade, uniform raw photographic paper,

either domestic or imported; second, inability to obtain

high-grade, uniform quality of sulphate of barium;
third, the gelatin obtainable is only passable.

The manufacturers have done wonders under the

circumstances. They have sweat blood at times, but
have managed to keep making good paper, compar-
atively speaking. The reward is in sight. The silver

lining of the cloud begins to be visible.

The high-grade raw paper stock is coming gradually,

so is gelatin, and the quality of sulphate of barium

—

or blanc fixe, as it is called in the trade—is improving.

A few weeks of patience and Cyko will again make
photographers happy. The broad smile of satisfaction

will never come off. We always knew the quality of

Cyko paper to be the best of any on the market, but
the letters received from photographers from every nook
and corner of the world have convinced us that Cyko
paper is a necessity the world over for those whose
business depends on delivering good prints.
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New Studies of the Mechanism of Composition

By Sadakichi Hartmann
X. ARRANGEMENT

BY arrangement in photographic portraiture are

meant all those manipulations that help to im-
prove the pose, to select the background, to

introduce or to eliminate accessories, and to give to the

sitter's apparel the most pleasing appearance by sug-

gesting some gesture or motion, or by straightening out
a fold or pressing down some too conspicuous part of

the dress. One can hardly be careful enough. Every
practitioner knows from his own experience how many an
otherwise satisfactory picture was spoiled by some minor
shortcoming in the drapery or general arrangement.

In art, arrangement plays a very important part.

In a draped figure in sculpture, as the Diana, Fig.

i , every detail has to be thought out and actually be

executed, for in this art a detail does not produce
merely a record, an effect from some special point of

view, but it is there in palpable form like the real

object. For that reason sculptors probably make a

more thorough study of the possibilities of drapery
than anybody else. The photographer puts too much
trust in momentary observation and his (we hope) good
taste. Of course our modern garb does not lend itself

to overmuch exploitation. Only overcoats, capes,

loose gowns, trains, veils and shawls furnish material

for moderate drapery effects. But they are used so

often as an embellishment, independent of the dress

the sitter wears, that the photographer could well

afford to be more familiar with the handling.

The use of drapery can be learned only by experience

,

by the direct application of the material on the model.

There are, however, a few rules worth remembering.
One is that drapery should never hide the body, or

obscure the flow of lines. Forms, however, should not
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be too plainly visible, as such representations easily

impress one as being vulgar; only their existence should

be felt, embellished as it were by a veil, a combination

of lines that in themselves are interesting. Another

Fig. i Diana

much misregarded rule is that one should always feel,

if not see, where a line starts. The direction of folds

should be explained. There must be a beginning as

well as an end, and not a mere jumble of crushed forms.
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F 'g-2 Drapery Study
by Pinturichio

cavities filled

withshadows,
the broken
curves, the
wealth of cu-

rious minor
forms and
lines. And de-

spite all these

diversified in-

terests the
design is per-

fectly clear.

We are con-

scious of the

position of
the knees and

Figs. 2 and 3 present two excel-

lent studies by Old Masters. The
Pinturichio study has a beautiful

swing and sweep of lines and is at

the same time of marvelous sim-

plicity. There is no entanglement
of folds, every line flows on with a

natural grace , they start from the

nape of the neck and the brooch

on the breast and then develop

and unroll themselves with clear

precision. They explain them-
selves and that is what all good
drapery effects should do. The
Titian study is superb in its

breadth of treatment. Notice the

powerful drawing, the lighted

planes, the triangular forms, the

Drapery Study by Titian
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feet, of the shape of the leg and the general attitude

of the body.
Arrangements of this kind demand considerable calcu-

lation and patience aside from knowledge and manual
skill. Time in the photographic studio is rather limited.
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Fig. 4 Marquise de Pompadour, by Boucher
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The placing of accessories is an equally difficult

proposition. They should look natural, as if they had
to be there. Boucher's Marquise de Pompadour,
Fig. 4, shows an arrangement of accessories and back-

ground that could not easily be surpassed. The
artist succeeded in representing an interior with a large

number of objects without disturbing the importance

of the figure. How easily the gilt table or the books
have assumed an undue prominence. But in this pict-

ure portfolios, engraved documents, sheets of music,

globe, richly bound books and ornaments of the table,

as well as the panel painting, curtain, musical instru-

ment and furniture in the background, all take their

place apparently without effort, in the most matter-of-

fact manner, and surround the triangular figure with

minor notes of interest. They are depicted with per-

fect clearness in the foreground, and more subdued in

the background to produce the necessary atmospheric

effect, and yet not a single outline or shape is rendered

too conspicuously. The large luminous plane of the

gown with its elaborate flower pattern barred every

invasion of minor interest. The accessories remain

accessories. And this can be accomplished only by
making the figure by means of shape and lighting so

strong and compact in interest that it will hold its own
despite all other forms. In the selection of accessories,

of course, not only good taste should prevail, but

primarily the knowledge of how unobtrusively objects

and background can be translated into monochrome.

First Convention in 1920

The Professional Photographers' Society of New
York will meet in convention at the Hotel McAlpin,

New York City, February 3-5, 1920.
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Portrait study by Mr. W. H. Towles of Washington,

D. C, which won the Grand Prize at the North Central
Convention, Fort Dodge, October 1-3, 1919.

The portrait reproduced in the July number of Por-
trait, page 6, was likewise awarded a "grand prizeat
the North Central Convention.
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An Appeal for Instructors of Photography

UNITED STATES ARMY GENERAL HOSPITAL No. 2

FORT McHENRY, MD.

September 19, 1919
Ansco Company, Binghamton, E". Y.

Gentlemen: We have es tahlished at Fort
McHenry, Md

.
, a school of photography

for the training of disabled soldiers
during their period of convalescence
in the hospitals.

We are in need, at this time, of
instructors in photography who can
take care of these men during their
convalescent period. We can pay one
of these instructors $1,800 per year,
and another $1,600 per year. They
should "be men who are well versed in
photography , and first-class. They
will have students on an average of
from thirty days to six months in this
school, and after discharge these
disabled soldiers are sent to one of
the schools of photography throughout
the country to complete their educa-
tion along photographic lines, and we
desire, if possible, instructors who
are capalle of planning the duties and
following out prescribed courses in
the various "branches of photography.

Our school is well equipped with
an ample amount of all material , cameras

,

necessary photographic supplies and
photostat. We are not teaching, how-
ever, color work or photo-engraving.

If you car assist us in securing a
photographer who can carry on this work

12
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it will "be very greatly appreciated,
and will assist very materially the dis-
abled soldier during his convalescent
period. Very truly yours

,

(Signed) R.J. WALTERS,
W:C Captain, S. C.

Cut Film Holders for use with New York Por-
trait Cameras and Attachments

Ansco Company is now manufacturing a holder for

use with cut films instead of glass dry plates on New
York portrait cameras and attachments. These hold-

ers are made so that they can be used in the regular

adapters supplied with the cameras so that no extra

adapter will be required when plates are used. In

other words, either the regular double Zephyr dry-

plate holders or the film holders can be used in the

regular adapter.

The film holders will list at the same price as the

plate holders, as follows:

Ansco Film Holder . . 8xio $3.00

Ansco Film Holder . . 5x7 2.00

Discontinued Items
SEPARATE LAMPS FOR ANSCO PRINTING MACHINES

On account of the fact that electric lamps for the

Ansco professional and amateur printing machines can
be obtained without difficulty through any electrical

supply store, Ansco Company hereafter will not accept

orders for the lamps when ordered separately.

These lamps are hard to ship without damage and
have heretofore been supplied at no profit, simply as

an accommodation to the users of Ansco apparatus.

13
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Cyko portrait by L. L. Higgason, Asheville, N. C.
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Our Cover Portrait and the Hall of Fame

BEAUTIFUL Asheville—high up in the mountains
of North Carolina, with a population of 30,000 and
having thousands of yearly visitors from all over

the United States—that is where Mr. L. L. Higgason
established himself in the art and business of photog-

raphy ten years ago . Mr . Higgason is still a young man

,

and while all young men are not credited with having
"old heads on their shoulders," this particular follower

of the art was ambitious, he desired to excel, and he
wisely decided that getting ahead did not mean mov-
ing about and having the roving spirit, as so many per-

sons seem to believe. "Getting ahead" with this young
man meant his stopping in one location for a decade

.

Visitors to the famous mountain resort city always
know where to find their favorite studio, and returning

each year their calls result in new sittings. Mr. Higga-
son informs us that he "gets good prices for good work
on good paper

—

Cyko, and adds that while in his ten

years' use of Cyko he switched off once or twice, look-

ing for something better, he always 'came back.'
"

The Higgason studio is arranged and equipped to meet
all the requirements of up-to-date photographic work-
ers, as well as to appeal to the esthetic tastes of a cos-

mopolitan clientele. The "at home" atmosphere that

pervades the studio, which is lent by employees of cor-

rect mental caliber, does a great deal to keep in the

minds of the patrons the desire to visit Mr. Higgason

on later occasions.

Mr. Higgason is serving as vice-president for North
Carolina in the Middle Atlantic States Photographers'

Association; he is the winner of several prizes, includ-

ing the Wollensak Cup offered at Richmond, Va., in

191 5, certificates of merit from the New England Associ-

ation, and other tokens of appreciation testifying to

the superior quality of his handiwork.

15



Made on Honor
and Sold on Merit!

HAMMER PLATES
excel in speed and working values because
only the purest and best of silver, chemi-
cals, glass and other materials are used in

their manufacture and because of skilled

workmanship, rigid inspection and ideal

factory conditions.

Hammer's Special Extra Fast (red label)

and Extra Fast (blue label) Plates for

field and studio work; and Hammer's
Extra Fast Orthochromatic and D. C.
Orthochromatic Plates for color values.

Hammer's little book

"A Short Talk on Negative Making"

mailed free

Hammer Dry Plate Company
Ansco Building

i 29-1 3 1 West Twenty-second Street

New York City
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DISTRIBUTORS

AND WHERE LOCATED

ANSCO COMPANY
Ansco Bldg., 1 29-131 W. Twenty-second Street

New York City

ANSCO COMPANY
308 N. Michigan Blvd.

Chicago, 111.

ANSCO COMPANY
1 71-173 Second Street, San Francisco, Cal.

ANSCO COMPANY
347 Adelaide Street, West, Toronto, Ont.

SOUTHERN PHOTO-MATERIAL CO.

72 North Broad Street, Atlanta, Ga.

WOODARD, CLARKE & CO.

Portland, Oregon
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143-149 Great Portland Street

London, W., England
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Efficiency in the
Printing Room

can never be obtained with make-shift or antiquated

equipment. A reliable, scientifically correct modern
printing machine is essential in the production of work
of highest quality.

The Ansco ii x 14 Professional Printing Machine is

designed for general use. It is easy to install, economical

to maintain and uniformly dependable as to light.

PRICES and full description of this Printer

and other Ansco professional apparatus for

photographic studios will be mailed on request.

ANSCO COMPANY
BINGHAMTON, N. Y.

New York San Francisco
129-131 West 22nd Street 171-173 Second Street

Chicago Toronto
308 North Michigan Ave. 347 Adelaide Street, West
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Greetings
DECEMBER again— and Christmas!

Christmas affords us the happy opportunity to ac-
knowledge our appreciation of the confidence and sup-

port given to us by the public.
Wartime conditions in industry have prevailed durin°- the

greater part of the year. Labor has been scarce, raw materials
have been lacking in both quality and quantity, and many ob-
stacles to production have been encountered not only by Ansco
Company, but also by manufacturers in all lines.

During the entire year there has been a growing demand for
Ansco products, which, due to many conditions beyond our con-
trol, we have had great difficulty in supplying. We could have
sold much larger quantities of goods if we had had them in readi-
ness But, now is the time for the long look forward—not back-
ward, and the past is gone forever! With all branches of industry
endeavoring to improve conditions by producing first-class raw
materials we, too, hope soon to be able to fill all orders more
promptly than has been the case the past few months.

The prospects for 1920 are most encouraging from our point
of view. Better raw materials for paper are in sight, and we
hope soon to be able to announce to the trade that all grades
and surfaces of Cyko formerly supplied can be had in sufficient
quantities to meet all requirements.

With manufacturing conditions normal once more, s-lling
and distribution will likewise resume normality and we will be
better able to take care of our dealers, and they in turn to ren-
der service to their customers. The outlook is brighter than
it has been since the World War started, and we have the
highest hope that before many months of the New Year have
passed everything will be running smoothly again
We wish you the best that Christmas may bring.
We shall continue to serve.
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Monomet—The Developer of the Present

Reprintedfrom September, igiy, Portrait by Request

MONOMET is the only developing agent identical

with German Metol in rapid energetic action

—

developing in the same time and giving the same
characteristic richness and quality with slight tendency
to more brilliancy. This one fundamental point so

necessary in modern developers many are endeavoring

to secure by the addition of a caustic alkali as an accele-

rator which always tends to rob the print of the typical

richness required in D. O. P. prints.

While grain for grain the energy of Monomet is some-

what more quickly depleted, its lower cost and the

ability to obtain it in any reasonable quantity as com-
pared with German Metol more than offsets this dif-

ference. After long series of failures with the many
spurious compounds now on the market, the photog-

rapher has become somewhat skeptical and is pleasantly

surprised with Monomet, and appreciates rather than
objects to some of the characteristics which are not

identical in every particular with German Metol. Unlike

German Metol, which is made up of tiny white crystals,

Monomet is a dark gray powder, which color need cause

no apprehension, as the color is due to the presence of

small quantities of harmless inorganic impurities and
traces of dye products impossible to remove entirely

without adding unnecessarily to the cost.

In compounding, Monomet should never be used in

a stronger solution than i}4 grains to the ounce of water.

Upon this hinges real success. Although Monomet is

not quite as soluble as German Metol, it is easily dis-

solved and more quickly in warm (not hot) water, boiled

or distilled if possible. When compounded properly

with the other agents it gives an absolutely clear solu-

tion. After use of German Metol for years the photog-

rapher persists in using other developers in the same way
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and expects good results in spite of his carelessness
Our experience is that the average worker uses as little

hot water as possible to dissolve the developing agents
and sodas, then fills the container to required bulk from
the tap, so that there wiU be no long wait for developer
to cool to using temperature. Monomet should be
dissolved in sufficient warm water; otherwise it pre-
cipitates, producing a muddy, purple, or greenish mix-
ture with greatly depleted energy. Use at least one
ounce of water to each i# grains of Monomet, or better
still one ounce to each grain called for in formula in
making up solutions. This method results in an abso-
lutely clear solution, both before and after dilution with
no impairment of energy.
At times, supposedly using the same method, one

will obtain a clear solution and again it will be muddv
This is due in every instance to carelessness or hurry to
get it done causing us to forget the old rule advised
lor all developers, "Always add chemicals in order given
in formula and dissolve one before adding the next "

We all know of the serious deterioration that takes
place if sulphite is only partially dissolved when carbo-
nate is added, and should profit by it. If the above
rule is followed and sufficient water is used, success
will be the reward.

It was remarked several years ago that in a properly
compounded formula with Metol Hvdrochinon, the
Sulphite should be added after the Metol and before
the Hydrochinon. Otherwise another compound was
found causing deterioration and serious loss of energy
I his belief has been proven absolutely without founda-
tion m fact Someone has again suggested the same
thing regarding Monomet, and after thorough test we
find it has no bearing whatever on the result, the whole
trouble bemg as previously stated

.

Monomet has been tried out thoroughly in compari-
son with other reducing agents and the result with
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Monomet is unquestionably superior. It is in constant

use in the different Ansco departments, following

precisely the instructions given in the Cyko Manual
and the Professional Cyko Pointer for German
Metol, with this exception: In modification for soft

results a change must be made. By increasing the

quantity of Monomet as with Metol, the Monomet
is precipitated and developer loses its active principle,

becoming inert and thus producing blue, flat, lifeless

prints without any greater degree of softness. The
proper way is to use in such case the formula for soft

results, given below. Monomet is just as sensitive to

bromide action and gives cold, black prints with the

minimum quantity, or any degree of warmth in tone

desired by regular addition.

Sepias produced from Monomet prints are identical

with those produced with Metol.

For amateur and commercial work either for paper,

films or plates, the results are excellent. The following

additional formulae will be of use and of interest:

British Monomet Formula for D. O. P.

Water , 40 oz.

Monomet 32 gr.

Hydrochinon 64 gr.

Sodium sulphite (des.) 180 gr.

Sodium carbonate (des
.
) 240 gr

.

Bromide, from 5 to 40 drops saturated solution. For
plates and films dilute with equal volume of water.

Monomet Only for Soft Results

Water 40 oz.

Monomet 40 gr.

Sodium sulphite (des.) 180 gr.

Sodium carbonate (des. ) 240 gr.

Bromide, 5 to 40 drops saturated solution, according to

warmth of tone desired. For plates and films dilute

with equal volume of water.

4
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Monomet and Pyro for Plates and Films

Solution A
Water 20 oz.

Monomet 20 gr.

Pyro 40 gr.

Potassium metabisulphite 96 gr.

Solution B
Water 20 oz.

Sodium carbonate (des.) 400 gr.

Potassium bromide 16 gr.

For use mix in equal proportions.

Formula for Tank Developer
Water 20 oz.

Monomet 3^ gr.

Hydrochinon 9 gr.

Sodium sulphite (des.) 170 gr.

Sodium carbonate (des.) 35 gr.

Potassium bromide, 10% solution 5 drops

With this formula development is completed in about

20 minutes.

Ansco Company of Chicago Moves Into
Larger Quarters

On December 29th Ansco Company of Chicago
will be located in its new and larger quarters made
necessary by the increased volume of business which
has come to that office during the past year.

As heretofore, a complete stock of fresh Ansco goods

will be kept at that point for the prompt filling of

orders, and with a view to further promoting the in-

terests of Ansco dealers and Ansco patrons in general.

The new address is No. 308 N. Michigan Avenue,
Chicago, and communications sent there will be ac-

corded good attention.
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New Studies of the Mechanism of Composition

By Sadakichi Hartmann

XI. EXPRESSION

SHOULD a photographer be a character reader, that

is, should he possess a special gift or knowledge of

judging character from the outward appearance,

dress and deportment of the persons he is confronted

with in his daily routine? The question has oft been
asked. I believe that comparatively little would be
gained by it. It may be of great value to actors, physi-

cians, employment bureaus, officials of public institutes,

and all such professions that come in contact with a

large number of men. But the artist and photographer,

in the role of portraitist, is mainly a recorder of facts

and idealizer of expression. He has to represent the

sitter in as favorable a manner as possible, and his

mediums are lighting, composition and technical skill.

Furthermore, all violent expressions are barred from
portraiture, even the gentler moods are only sparingly

used. The normal expression plus some animation is

what is most wanted. Pictorial commentaries on a

sitter's personality may at times be tolerated (viz. the

works of Lenbach, Boldini and Steichen), but it gen-

erally amounts to symbolization rather than character

reading, or exploitations of physiognomy as Lavater has

pursued. Besides, the study of physiognomy is really

as unreliable and unscientific as that of phrenology.

The character of a face is sufficiently clear as we see

it. Likeness depends on the bony understructure which
produces actual forms and features of a face, while ex-

pression is the animation that is brought forth by the

eyes and the play of muscles.

Looking at Fig. i we realize at once that the sitter

is not American but very likely a Mexican. The hair

and structure of the face indicate it. This is a matter
of likeness. But the particular glance of the eyes, the
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slight contraction of the eyebrows, the relax of the

cheek muscles and the position of the lips belong to the

domain of expression.

Fig. i Portrait of Xavier Martinez, Anonymous

The "Paul III" by Titian, Fig. 2, is quite an unusual

portrait. It is an indifferent attempt at story telling. As
is usual, it rather harms than helps the picture. Paul III,

historically speaking, was a shrewd diplomat, a hater of
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the Reformation, and a patron of the arts. I am of the

opinion that the figure, or even the head alone, might
convey this. Yet the face does not portray any special

Fig. 2 Paul III, by Titian

passion or emotion. It is just a characteristic expression.

The bowing courtier and the papal official add but little

to the picture, unless they are also portraits.

In striking personalities we are apt to confuse the
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strength and peculiarity of structure, that represent

nothing but the facts of likeness, with expression. I

do not believe that the artist who painted the portrait

Fig. 3 Portrait of Michelangelo, Artist Unknown

of Michelangelo strove for any special expression that

would reflect the unusual faculties of this perhaps great-

est man of the Italian Renaissance. He gave us little

more than a likeness.



PORTRAIT
None of these examples display really pleasant ex-

pressions
,
which are after all most desirable for ordinary

purposes. The Eaphael Self-portrait does this in a

Fig. 4 Self-portrait, by Raphael

very pronounced degree. He depicted himself as a
mere youth with a merry twinkle in his eyes and a
smile lurking in the corners of his mouth. This is ex-

pression at its best within the limited range allowed in
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portraiture. It displays just the proper amount
of animation, perhaps too much so for some practi-

tioners. Still the subject seems to call forth such

treatment. The face is flooded with light, there are

no deep shadows, the pose is one of studious careless-

ness, the hair, hand and cap are picturesque in effect,

and the features, clearly drawn, are handsome in line.

All elements conducive to produce a pleasant and ani-

mated expression are there.

Fig. s Pen-and-ink Sketches, by W. W. Berger

The range of expression in portraiture has for poles,

in one direction the smiling countenance, in the other

a vague mood of melancholy or meditation. And as

people do not particularly care to be represented with
"sorrow on their brows" little is left but to strive for the

expression of sunny dispositions.

Retouching could be of considerable assistance in

producing animation. It would necessitate a moderate
change in the touch and stroke. In most cases re-

touching flattens the planes too much, it is too smooth
and spoils the modeling. If more judgment, or knowl-
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edge of form, would be applied in the direction of pencil

marks and the erasures of the scraper, the rotundity

of form would be better preserved and the grain of the

retouched parts would show a finer texture and permit
of a certain vibrancy, which would mean animation
of effect.

To make this more comprehensive refer to the two
pen-and-ink sketches by W. W. Berger. They offer

the valuable lesson, how the features of a face can be
modeled by pure lines. In each separate part of the two
faces the lines follow, in the direction of their curves

and crosshatchings, the natural structure. Each pro-

tuberance and cavity, each muscle and wrinkle suggests

a certain direction of treatment which emphasizes the

rotundity of the face. If retouchers would practice

this method, as some no doubt do, the results would
never increase flatness of tone, but sustain the delicate

modulations of the original negative. All that seems
necessary for its practice is a more thorough knowledge
of drawing from the cast or model.

The P. A. of A. Membership Campaign for 1920

THE Executive Board of the P. A. of A. has O. K'd
a plan for a national membership campaign to be

held the week of January 12th to 17th.

It is to be a week of intensive campaigning,

with a visit made to every photographer who can be

reached. Members of the P. A. of A. will be asked

to undertake the work for their respective localities,

and will be given every assistance possible from the

national secretary's office.

With a membership campaign condensed into one

week of intensive work it is hoped that not only will

all the present members be persuaded to renew prompt-
ly, but that a greatly increased membership can be

obtained. There are many photographers who only
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need to be told in person what the P. A. of A. can do
and is doing for the profession at large, to come right

into the fold and help the big work along.

Annual membership dues are $3 for professional

and commercial photographers. Associate member-
ship includes dealers and manufacturers or their repre-

sentatives, and the dues are $2 yearly.

The national secretary of the P. A. of A., whose
address is 421 Caxton Bldg., Cleveland, Ohio, would
like to hear from a great number of present members
who will be willing to devote part of their time during

the week of January 12th.

The Executive Board has authorized the offer of the

following prizes to incite competition between the various

captains who will be appointed for the campaign:
Fifty ($50) dollars in cash will be presented to the

captain that gets the largest number of memberships,
whether renewals or new members.

Fifty ($50) dollars in cash will be presented to the

captain who gets the best percentage of renewals or

new members, in all cities containing twenty or more
studios. That is, if there are twenty studios in a city,

the captain getting eighteen of them as members will

have a better percentage than one who gets thirty-five

members in a town where there are forty studios.

Twenty-five ($25) dollars in cash will be presented to

the captain who gets the best percentage in towns con-

taining not less than ten studios.

Who will volunteer to act as captain?

The P. A. of A. wants one in every city, town and
village so that every photographer in the country may
be visited. There are a little over 2500 members of the

Association now; why not double that—treble it, if

possible? It can be done. Will you who read this

help? The entire membership of the P. A. of A. will

appreciate what each one does to further augment the

Association's growth.

13
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Cyko portrait by G. L. Hostetler, Des Moines, Iowa
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Our Cover Portrait and the Hall of Fame

TWENTY-EIGHT years ago, December 2, 1891—
'way back in the eighties, Gus Hostetler, whose
portrait adorns our cover this month, began his

life work in photography under the tutelage of his

brother, J. B. Hostetler, at Davenport, Iowa. So far

back in ancient history are those early years spent in

his brother's studio, that only faint memories prevail.

Reminiscing, Gus says, "In those old days we would
take a squint at the weather in the early hazy hours of

the day and guess whether the sun would shine or

whether it would rain, and then silver the amount of

albumen we thought we could use. It makes me cry

now—almost—just to think of getting that paper out

of the old fuming box!"

During the seven years in Davenport Mr. Hostetler

received the foundation of his photographic education,

and to his brother's excellent training he acknowledges
his indebtedness. The next six years were spent in Fort

Dodge, Iowa, where he added to his photographic knowl-

edge and experience. Fifteen years ago, Mr. Hostetler

went to Des Moines, Iowa, and in partnership with Mr.
E. F. Colville took over the Edinger Studio. Three
years later he assumed sole proprietorship and began to

build for himself the satisfactory business he now enjoys.

Mr. Hostetler takes pride in his studio and his busi-

ness. He has arranged his workrooms so as to assure

the production of the maximum of work with the

minimum of help. He has also succeeded in making
his studio homelike and inviting to his patrons through
personal attention to the decorating and furnishings.

As treasurer of the P. A. of A., Mr. Hostetler is prob-

ably best known to the photographers of America. As
vice-president for 1920 added opportunities for service

have been given to him which will be grasped and car-

ried out in the same thoroughly competent manner
that characterizes Gus Hostetler 's every activity.

is
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1920!

JUST what does January first mean to the most of us ? Surely

it means more than the observance of New Year's Day,
which quite generally is looked forward to with a spirit of

revelry, friendship calls and the like.

This January first marks another milestone in the annals of

American history—a record so far so commendable for posterity

to be pleased with that we are impelled to put forth even greater

effort for the future. The clouded horizon of a restless world is

showing some hopeful signs. Apparent injustices, prejudices and
selfishness which have been due to misunderstandings are about

to be swept away through broader vision. Lack of confidence in

one another's sincerity and in representative law-makers on the

part of the people can imperil a nation to a degree that is not

easily overcome. Suspicion should have no place in the broad

mind of man toward man; rather, a sympathetic comprehension

should be fostered and allowed to prevail. A careful survey of

conditions as they have been in the past, as they are at present,

and as we would like to see them must incite us to study and act

so as to give the utmost significance to our achievements.

Events ! These are what we want to dot our history with that is

to be written—forward strides, real crowning successes! Idealism

and fanaticism must go, and in their stead Understanding and
Confidence must govern. Working and living for monetary gain

alone is not enough. Nobler thoughts must actuate and help to

build the foundation for lasting recompense.

And now to work for 1920 ! The year just past with its successes

and failures has already given place to the New, and it is a trick

of our humanity to take hold of anything new with a willing hand
and light heart. We all wish one another the best that may
possibly come, and Ansco Company extends sincere wishes to

all the readers of Portrait.
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Meet with the M-A-S Association at

Atlantic City

FOUR days at Atlantic City, toward the end of Feb-
ruary, in convention with brother-photographers!

That is a first-rate business-pleasure attraction to

look forward to, and after the return home the satisfac-

tion will be the keener in that the few days' recreation

at the great seaside city and the fine salt air have really

proven a benefit. And then the opportunity to meet bus-

iness friends, to form new acquaintances, to hear these

people tell you new things or to hear old things told again

with the view to doing them in a more simplified way and
get better results, and probably to tell the gathering some
of your own personal experiences in photography, about
some of your perfected methods of doing things in your
work-day—all of this will be a sort of real gratification

when you reach the home town after the trip is over

!

It is for all this—and more too—that the Middle
Atlantic States Association is calling you to attend its

coming convention at Atlantic City, Steel Pier, which
will be called to order on the 17th of February, and
will continue through the 20th.

Arrangements for the successful carrying out of the

plans of the combined efforts of the officers of the M-A-S
Association are nearing completion.

The president, Mr. J. B. Schriever of Scranton, Pa.,

and his staff of officers have an excellent business pro-

gram made up, and in doing that they have not lost

sight of the fact that Atlantic City is just the place for

diversion from business cares via the recreation route.

Among other things there will be salt-water bathing in

the finest indoor bathing-pool, with the water guaran-

teed at 76 —anent this the committee on arrangements
says "Bring your bathing-suits—you'll have lots of fun

at the 'Wednesday Morning Follies'." While there are

hotels and cottages aplenty at Atlantic City, it is

advisable to make advance reservations.
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The Necessity for Signing Letters Legibly
We venture to suggest to the readers of Portrait

who have occasion to write business letters—and we
know all of them do— the necessity for writing legibly
—especially signing their names legibly.
Ansco Company frequently receives letters having

the signature so poorly written (sometimes no signature
at all is given), that it is impossible, to decipher it, and
it is only after looking through all our mailing lists and
using some guesswork that we are able to arrive at
what we are obliged to term a decision. It sometimes
happens that our letters do not reach their destination
but it is not our fault; it is due to carelessness on the
part of the correspondent, and this seemingly little
thing may be the reason for delay in filling an order
which in turn may delay the dealer's or photographer's
customer. Again, it may be the reply to some impor-
tant question that is awaited which is delayed.
A good practice is to typewrite the signature and

then affix the pen-and-ink signature. This procedure is
followed m all Government departments and is proving
very helpful. 6

The Annual Pittsburg Salon
The Seventh Annual Pittsburg Salon of Pictorial

Photography will be held in the Department of Fine
Arts of the Carnegie Institute, Pittsburg, Pa
March ist to 31st, inclusive, 1920.

All prints submitted will be passed upon by an im-
partial and thoroughly competent committee of selec-
tion. Prints possessing the highest merits in artistic
expression and execution will be hung.
As has been the rule heretofore, no picture will be eligi-

ble that has been exhibited before in the United States
Entry forms, containing full information and condi-

tions of the Salon, maybe obtained byaddressing Charles
K. Archer, Secretary, 1412 Carnegie Building, Pittsburg,
Pa. Last day of entry, Tuesday, February 10, 1920!
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New Studies of the Mechanism of Composition

By Sadakichi Hartmann
XII. GROUP COMPOSITION

TO represent groups just as they occur in life, as, for

instance, in "A Sewing Bee in Holland" by
von Uhde, Fig. i, belongs strictly to the domain

of picture making. There is but little satisfaction

derived from it in portraiture. Figures realistically

represented, true to the movements of real life, show
too many profiles and backviews, and too many
positions impossible to portraiture.

In portraiture faces must be clearly represented, as it

is the main reason and purpose why they are made. In
two-figure portraits the heads are generally shown close

together, particularly in mother-and-child portrayals.

In three-figure groups the heads can be farther apart,

and compose best in some triangular arrangement.
The composition of groups seems to have caused no

particular trouble to the older portraitists. Franz Hals,

in many instances, simply put them in a row, and they

are little more than a sequence of single portraits. The
accessories had to do the rest. Also in our illustration,

"The Family of St. Francis of Assissi," Fig. 2, the

artist was satisfied with using an exceedingly simple

device. He employed three triangulars as fundamental
shapes, and did not mind the zigzag design produced by
their overlapping, nor the symmetry of their distribu-

tion. Two heads are shown in full-face views and those

of the bearded man and the infant in liberal three-

quarter views. What else was essential! The simplest

way of solving a problem is frequently the best.

Only in large figure compositions of twenty figures

or more, like the "Last Supper" by Veronese, Fig. 3,

the problem becomes quite a scientific one . This picture

is an excellent example and worthy of special study. It

was really meant for a portrait group, as he depicted

himself, his family, friends and patrons in the costume
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of the day. The title and depiction of the incident were

chosen merely to occupy the figures, to make the group-

ing easier, and to have a iriotif which would allow him

greater pictorial liberties.

There are twenty figures in the arrangement. Seven

of the heads are shown in full-face views, six in three-

quarter views and only five in profile and two in extreme

foreshortening. How did the artist proceed to bring

harmony into such a crowd of persons, including eight

children, a woman and a young girl, young and old

men, servants and as a sheer superfluity, three dogs?

First of all, by dividing the people into two groups, one

of half-circular tendency, and the other treated as a

compact mass. They are, however, not separated, but

flow into each other by means of the two extended arms

and the center figure, which in turn is balanced by the

idyllic group of the two little girls playing with the dog.

This minor group is a picture in itself.

The second important factor is the sweep of the main

line that connects the figures. If you imagine a line

that starts with the bearded head at the extreme right,

proceeds to the seated old man at the right side of the

table, then continues its way in a convex curve from

the head of Christ to the dark-haired man holding a

platter, and finally descends to the group of children

below, you will become conscious of a beautiful undu-

lating' motion, of a superb double curve that slowly

returns to its starting point.

But even more serious consideration deserves the

placing of the heads. In compositions of large groups

the success or failure depends almost entirely on the

ingenious distribution of the heads. Look at the dia-

gram. You will see that there is a distinct method of

grouping. The formula that occurs most frequently is

that of three heads, which are depicted either in this

or in that . . . fashion, two heads close

together and the first at a certain, smaller or larger,

6
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Fig. 2 "The Family of St. Francis of Assissi"
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distance. You will find the rhythm carried out in the

heads as follows: i 23, 345, 5 7 10, 789, 1298,
11 10 7, 12 14 15, and 1 20 19. Constantly the same
repetition which produces a certain uniformity of lighted

oval spots. In a way, all objects and scenes are pre-

sented to our eyes as a sort of mosaic, numerous spots

that combine to an entity of which we are perfectly

conscious, but which is too diversified that we could

concentrate upon more than a few points at one time.

Besides this rhythm there are two others, one of a tri-

angular concentration as seen in456,8ion,or8ii9

Diagram

(which together make a rhomboid) and 14 15 16, and
another one of long curves as can be found in the com-
binations of 1 2 3, 3 4 5, 7 10 11, 12 13 18, and 18 19 20.

This seems rather intricate, but is really very simple.

It proves merely that composition as employed by
artists is not unlike the technique of musical composers,

that is, a certain scheme must underlie and guide all

larger and more elaborate arrangements. Without a

distinct plan they will surely lack coherence and freedom
of expression.
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Interesting is also the use the artist made of the two

pilgrim staffs and the distinct straight line of the gown
of the woman holding the child. They break the com-
pactness of the masses, and help the eye to appreciate

the picture in separate parts.

The composition of Velasquez' "The Drinkers,''

Fig. 4, is built up on similar lines. Study it carefully

and you will readily arrive at the conclusion that the

placing of the heads in relation to each other and the

Fig. 4 'The Drinker-' l>y Velasquei

picture area make the picture. Three heads close

together in a curve, three arranged in triangular fashion,

and two put one above the other in a diagonal direction

—all together making a long, wavering line with a loop

on either side, that is the dominant feature. The ninth

head of the kneeling figure is partly hidden, yet it is

perfectly in place. It enables the eye to travel back
and forth from various starting points, from one head

to another.



PORTRAIT
Plan Now to Meet Other Successful Photog-

raphers at Hotel McAlpin, New York
February 3-5

IN
our October-November number we reminded you

of this convention, and now is the time to make
definite plans to be there for the three days. It

will pay, for you will receive new ideas that you will

be able to make use of in the coming year's work,

and you will personally meet several men who are

well toward the top of the photographic ladder and
who are glad and willing to tell you and others how
they worked out their problems.

Lejaren a Hiller, whose work is unique, and speci-

mens of which you may view again by turning to your

June, 1919, number of Portrait, will be at the meeting,

as will also Pasquale S. Culotta, featured in our July,

1 91 9, number of Portrait. Culotta is an expert in

photography by artificial light, and he is one of Balti-

more's youngest, yet most successful photographers.

You will enjoy hearing these men talk on subjects which

are of interest to the photographic world, and which

mean more business.

And these are not all; many others will contribute

to the convention's success. The Professional Photog-

raphers' Society of New York is ready to welcome you
on February 3rd, 4th and 5th.

The 1920 National Convention

It is announced that the 1920 convention of the

Photographers' Association of America will be held in

the Auditorium at Milwaukee, Wis., from August

23rd to 28th, 1920. The large arena and several of

the smaller halls will be given over to the meeting.
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Issue of 1920

UNITED STATES OF AMERICA
GOVERNMENT

SAVINGS SECURITIES

The United States Treasury Department will

continue to offer savings securities during 1920

PRICES IN FEBRUARY

Thrift Stamps for twenty'five cents

$5 Government Savings Stamps for $4.13

$100 Treasury Savings Certificates for $82.60

$1000 Treasury Savings Certificates for $826.00

BUY YOUR LIMIT

Any firm or individual may own $1000 worth of

these securities in addition to any bought during 1919

For Sale Through Any Bank or Trust Company

Government Loan Organization

120 Broadway New York
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The Middle Atlantic States Convention

THE attractions of Atlantic City on which the executive
board counted largely for a record-breaking attendance
failed to bring out the number of photographers that it had
been anticipated would attend the convention of the Middle

Atlantic States Convention, held during the week of February 16,
at Atlantic City, N. J. About two hundred and fifty photog-
raphers, with their guests in goodly number, and more than one
hundred manufacturers' representatives, made up a very happy
little party and it is to be regretted that conditions generally were
such that a larger attendance was impossible, for the demonstra-
tions and lectures were of a high order, and the manufacturers'
exhibits were unusually numerous and interesting. From an
economic point of view a convention of this kind is valuable to
the manufacturer and dealer exactly in proportion to the number
of photographers who are present. He goes to the expense of
bringing a display of his goods, men to explain and demonstrate
them and he pays well for the floor space allotted to him. To
have only one-half or less of the crowd that he has been assured
of meeting is a keen disappointment and it would seem that ex-
ecutive boards everywhere should do their utmost to bring out
the crowd. The Middle Atlantic is a live association, too. It is

a shame that the photographers themselves do not appreciate
what the association can do and is doing for them.

The competitive exhibit was disappointing both in number of
pictures submitted and in general quality of the work. The com-
plimentary exhibit was of a very high order and much admired,
another feature that could have been so much more beneficial
had there been a larger attendance.

The officers elected for 1920-21 are J. W. Scott, Baltimore,
Md., president; George J. Kossuth, Wheeling, W. Va., vice-
president; L. L. Higgason, Asheville, N. J., secretary; and Ernest
Brown, Beaver, Pa., treasurer.
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The Technique of Print Spotting

By W. H. Smyth

DUE to the many requests for information as to

the best method for spotting Cyko prints this

article has been written—not because the method
necessarily is the best, but that those who are not

obtaining the results desired may have the benefit of

the experience of another to aid them in their work.

As one photographer says, "I understand what to use,

but it is the technique or method of application that

bothers me."
The most particular photographer, as a rule, has the

least spotting to do, although accidents will happen.

It is well known that the occasion for extensive spotting

comes from careless manipulation somewhere from the

unexposed plate to the finished print, but one sometimes

becomes careless unconsciously.

The average pin-hole spotting is really the least diffi-

cult to handle. The big scratches in draperies, back-

grounds, and even in faces, are the accidents that are so

discouraging, and unfortunately they seem bound to

occur on the most valued negatives or those which

cannot be remade.

Transparent tints should always be used—that is,

the pigment should be reduced in density with water

rather than with opaque white, for with opaque tints

one is never sure of the exact shade required on account

of their drying out lighter than when they are applied.

The reason for this is that the print itself is transparent,

and that all its brilliancy comes from light reflected

from the paper base through the emulsion; therefore,

all spotting should take on the transparent character

and texture of the surrounding silver deposit.

We find that lamp-black, sepia and india ink are the

most satisfactory pigments for all black-and-white
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prints—lamp-black for cold black tones, and sepia or

india ink for warm blacks. All so-called sepias, brown
or warm-brown toned prints may be matched identically

with raw or burnt umber used alone or mixed with one

of the blacks mentioned. Raw umber should be used

for warm browns, and burnt umber for cold browns.

These water colors can be purchased in small pans or

tubes at any art store and they will last for years as only

a small amount at a time is used. The brushes required

are the Nos. o, i and 2 sable. A divided white china or

earthen pan for mixing colors and washing out tints is

desirable, although an ordinary saucer or other small

white dish will do. Care should be taken in selecting

or mixing the pigments to have them match. The next

step is to wash out to the desired tint with water or

saliva. The chances are that saliva will prove more
effective in your technique than water, as one seems

to instinctively point the brush or wipe it out if the

color is too dark, with the tongue or lips. It may
not be hygienic, but it does the work and it is the

general practice among the best workers to do this; of

course, it is best to be particular and if this method
is used all brushes and plates should be marked for

identification.

The very common white spot is covered easily with

a dot, using a No. o or No. 1 sable brush brought to a

point with the lips, and small patches on skies or plain

grounds are filled in with stipple until they match the

surrounding tone. For large patches we sometimes use

fine Crosshatch lines, especially in draperies, to match
the surrounding texture. In filling in foliage all that

is necessary is to follow the surrounding composition of

single leaves, clusters, masses or branches. In grass

plots or fields it is very easy to replace lost detail by
drawing in the grass, weeds or stones; even parts of
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fences, stone walls, rocks or buildings can be replaced

by careful study and handling so that the defect is not

noticeable to one not versed in art work.

In portrait studies parts of chairs, tables, the hair,

draperies, even ringer and face modeling can be replaced

by the careful worker. In machine and technical work
the clever artist can often save a valuable print that

otherwise would entail much labor and expense to

duplicate. Again, a negative from which a print must
be made may be cracked or broken, and with a little

pains prints from such negatives may be rilled in so

that the marks are not noticeable . These cracks usually

take a diagonal direction, which is fortunate as the

different tones through which they pass are then

broken masses of light and shade and when rilled in

to match with pigment become practically invisible

to the eye.

We have been asked many times for a method to

produce invisible spotting on glossy paper and glossy

ferrotyped prints, but we have not found a mixture

that would dry with the paper gloss. However, in our

opinion,this is unnecessary for the reason that on a high

gloss print spotted by the methods given the spots are,

in effect, lost unless one looks for them.

While it is not really spotting there is another treat-

ment which often helps out otherwise mediocre prints

on plat or semi-matte surface, especially in white,

chalky skies or white masses in drapery or backgrounds

.

This is the use of crayon or lead scraped from a pencil

rubbed out with powdered pumice-stone to the right

tone, then applied to the print with a tuft of cotton.

The necessary high lights are then produced by wiping

out with a pointed soft rubber eraser. Very pleasing

effects are obtained which are hardly distinguishable

from the real photographic portion. In our opinion
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it is much superior to the air brush because of its being

less mechanical.

Another pleasing variation is made with broad washes

on white background portraits or on draperies to give a

hand-painted or brush effect, which truly adds a dis-

tinctive touch. This treatment might also be used to

advantage, if well applied, to landscape, genre or figure

studies, giving the effect of wash drawings. In connec-

tion with this it is well to state that great assistance may
be obtained in giving character and individuality to

pictorial photography by studying the work of present-

day artists in black-and-white in the best of the popular

illustrated magazines, also the photographic illustra-

tions of Lejaren a Hiller, who combines painting with

tun j.

3

the print. In this type of illustration the backgrounds

and accessories are painted on the print and then the

combination is copied for reproduction. The method
used is monochrome tempera, or distemper, which is a

combination of opaque black pigment reduced in tons

by the mixture of Chinese white as required, using water

or a thin glue size as a medium and applied the same as

5



PORTRAIT
oil colors. India ink, sepia or lamp-black are usually

preferred.

There is an unlimited field for the photographer who
is able to artistically combine a natural or acquired

talent for drawing and painting with photography, and
who is able to produce prints with exceptional merit

and characteristic quality that give both pleasure and
profit.

Herewith are reproduced a series of tone values in line

which illustrate the method of application. These are

5.

made with pencil which show a pronounced line effect,

but when made with brush to match the print tone the

lines blend and merge into the surroundings.

No. i represents the method of applying tone by
stipple. No. 2 gives the effect on cloth texture of cross-

hatch line rilling in diagonal, straight line and basket

weave. No. 3 illustrates rilling for grass. No. 4 shows

6
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foliage. No. 5 shows how brush lines should follow

lines of drapery. No. 6 gives the method of applying

crayon or lead with stomp or tuft of cotton, rubbed out

to give cloud or smoke effects.

If the negative contains holes or scratches which will

show black patches in the sky, middletints or high

lights, it is best to spot these out in the negative with

heavy opaque
,
giving a blank white spot in the print

,

then fill in to match the tint; but if a hole shows in the

foliage, shadows or grass, the foreground should be

broken up with thin pigment to match the negative

density and detail and thus avoid any but the slightest

spotting of the finished prints. It should be remem-
bered that the print is a blending of light and shadows

of the same color, and that black spots and lines in deep

shadows require little or no attention.

Water color pigments are mixed with a size, but if

trouble is experienced in making colors adhere, espe-

cially to glossy surface papers, any sticky substance,

like albumen, gelatin, gum arabic or sugar syrup may
be added in mixing the tints.
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The Saving of Residues

EVERY photographer should save his residues,

as it is possible, if any considerable amount of

work is done, to obtain quite a decent sum in

the course of a year. Particularly is this the case when
amateur finishing is part of the business.

Every piece of waste paper and film should be pre-

served. I have in my darkroom an empty hypo keg,

and into this is thrown every bit of waste and spoilt

film negative , and I find that my amateur customers are

quite willing in nine cases out of ten to leave their

spoilt films behind. When the keg gets full the contents

are jammed down with a stick till it is no longer possible

to put more in, and then the keg is taken out into the

backyard and the contents dumped into a home-made
combustion chamber. This was made out of corrugated

iron with a stout sheet-iron bottom and another sheet

for a lid.

At one side near the bottom is cut a small door, which

allows me to fire the mass, and I take good care to col-

lect a few films and place just inside this door. The
waste is not tightly packed, merely lightly dumped in,

the lid put on, and then a match applied to the films.

These burn fairly rapidly and soon set fire to the lot,

and it is allowed to burn itself out, with an occasional

stir with a poker. The ashes are not disturbed till

possibly the next day, when everything has cooled

down. They are then carefully collected and packed
tightly into an empty wooden plate case, which is kept

till full.

Naturally the chief source of residues is the fixing

bath, whether for plates or paper, though the latter

has much less silver in it than the former. To collect

the residues, an empty oil barrel is used, with the head
knocked out, and this has its permanent place in the

yard. When a fixing bath gets too dirty it is poured into
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a pitcher and emptied into the barrel, and no attempt
is made to precipitate the silver till the barrel is half

full.

There are several methods of throwing down the

silver, and the one I prefer is scrap zinc. Liver of

sulphur is not quite so cleanly, nor as economical really;

because with zinc one obtains metallic silver, whereas,

with liver, silver sulphide is thrown down.
I buy the cheap variety of liver, as it is just as good

for this purpose as the purer kind, which is double the

price. A wide-mouthed bottle is used. As a matter

of fact I obtained from a nearby soda fountain some
quart fruit-jars with glass lids, and the liver is turned

into these, a pound to the bottle, and then filled up with

warm water and the whole left with an occasional stir

till the lumps dissolve. The strength of the solution

is of no moment, only the less water used the less there

is to get rid of later. These bottles are kept out in the

yard also, as liver is not nice stuff to have in the dark-

room. If sulphide toning is resorted to, then the

used sulphide solution is also dumped into the barrel.

When I want to throw down the silver, about a pint

of the strong liver solution is stirred into the barrel

and the whole left till the next day, when it will general-

ly be found that the upper portion of the liquid will

be clear and more or less white. A little is then dipped
out with a teacup and a drop or two of strong liver

solution dropped into it. If the solution remains clear

on stirring, then I know that all the silver is down;
but if there is any sign of a precipitate more liver solu-

tion is added, the whole well stirred up, and the barrel

left till the next day, when a further test is made.
As soon as all the silver is proved to be thrown down,

the barrel is allowed to stand without being disturbed

for two or three days or a week, and then the clear

solution baled out with a tin dipper and thrown down
the drain. This naturally makes room for more fixing-
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bath, and thus it really takes quite a while to get the

barrel full. Actually I have two barrels in use.

The silver, which is precipitated as sulphide, is then

scooped out as a thick liquid and put into cheap enam-
elled-iron pans and placed in the cellar till most of the

water has evaporated. In the winter this is easy, as

the pans are put on the top of the furnace and left there

till quite dry, then the sulphide is broken out and
packed up with the ashes of the papers and films and
sent off to the refiners.

Formerly I used old barrels, and when they are full

of the silver sludge I bung up the hole tight and send off

to the refiners; but I found the freight charges were too

heavy and so I determined not to send more water

than was actually necessary. There is just one point,

and that is in declaring the contents to the railway

company, make sure to say that it is silver residues; if

you do not and any loss is sustained you cannot get

compensation.

All this may seem a lot of trouble, but the actual

work is very little and can be done in any odd mo-
ment, and if you are doing anything like a decent

business the monetary return will make quite a nice

showing. At any rate, mine last year ran well up
into three figures. —The Photographic Journal.

Death of Pasquale Culotta

We have received word of the death of Mr. Pasquale
Culotta of Baltimore, Md., on February 10, of pneu-
monia, aged 26 years. The untimely demise of this

popular young photographer will be mourned by his

many friends.

10



PORTRAIT
Missouri Valley Photographers' Association

Convention

THE annual meeting of the Missouri Valley Asso-

ciation will be held this year from March 15-18

inclusive , and all sorts of attractive things are be-

ing arranged for the instruction of the members attend-

ing. One worth-while feature is to be the taking of all

the members through the entire routine of an up-to-

date studio at work: the general appearance, the recep-

tion room, booking of orders and handling of appoint-

ments, studio and home portrait demonstrations, out-

door work, copying, enlarging, the business-getting end
of it, framing, and the selling of the studio to the public.

Kansas City, Mo., is the place, and the Coates House
is to be convention headquarters. The officers of the

Association are putting forth every effort to make the

March convention a success from every viewpoint. Mr.
Henry Moore of Kansas City, the president, has been
working early and late, with his goal the successful

issue of the coming convention, ably assisted by Miss
Jeannette Bahlman of St. Joseph, treasurer, Mr. Cady
Hodge, Topeka, vice-president, and Mr. C.J. Fennell

of Columbus, Neb., secretary.

Conventions of This Year
Southwestern Photographers' Association. April 27-30. Adol-

phus Hotel, Dallas, Tex. A. L. Blanchard, secretary, Hillsboro,

Texas

.

Ohio-Michigan-Indiana Association . July 6-9. The Breakers,
Cedar Point, Ohio. A. E. Riley, secretary, Coshocton, Ohio.

Photographers' Association of America . August 23-28. Head-
quarters not yet announced. Milwaukee, Wis. J. C. Abel, sec-

retary, 421 Caxton Building, Cleveland, Ohio.
Photographers' Association of Pacific Northwest. Date not

yet announced. Headquarters not yet announced. Frank J. Lee,
secretary, Tacoma, Wash.

New England Photographers' Association. Date not yet an-
nounced. Headquarters not yet announced. Earl G. Mills, sec-

retary, 50 Arcade, Providence, R. I.
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Advance in Prices of Cooper Hewitt Light

Outfits for Use with Ansco Enlarger

Ansco Cooper Hewitt Light Outfits for use in con-

nection with the Ansco Enlarging Outfit will hereafter

list at the following prices:

Ansco Cooper Hewitt Light Outfit No. 54
for direct current - $80.00

Ansco Cooper Hewitt Light Outfit No. 64
for alternating current - - $95.00

Renewal Tubes for either Outfit $20.00

These advanced prices have been made by the

Cooper Hewitt Electric Company on account of in-

creased costs of manufacture and are said by them to

be very moderate. Ansco Company offers these light

outfits in connection with the Ansco Enlarging Outfit

at no profit, simply as a matter of service to the users

of the Ansco Outfit.

The Ansco Enlarging Outfit is fully described to-

gether with all Ansco Professional Apparatus in a book-

let which will be sent to any interested photographer

on request to Ansco Company, Binghamton, N. Y.
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Hypo Alum Toning Suggestions

FREQUENTLY letters of enquiry are received

from photographers asking us to furnish infor-

mation concerning technical points which are

encountered while making sepias. Some of these

communications come from photographers of limited

experience, while a goodly number come from those

who have been in the business for years. Therefore,

it is hoped that this article may be of service to some
of the readers of Portrait.

Sepia toning by the hypo alum method is a very
simple operation, yet care must be exercised in using

it, the same as in the employment of any other chem-
ical process, if best results are to be obtained. The
following points should be carefully noted:

Exposure and Development
Primarily, we should understand that the quality

and tone of the sepia print is governed, to a great

degree, by that of the black-and-white print. Under-
exposed prints forced in development will acquire

weak, purple tones in the toning bath, whereas over-

exposure with the consequent necessary shortened

development will result in yellow, flat sepias. The
correct tone and quality result only when a rich,

fine-grained deposit of silver, constituting the image,

is produced by correct exposure and development.

Bromide

The amount of potassium bromide in the develop-

ing solution is another important factor, for its addi-

tion in varying quantities will regulate the warmth
of both the black-and-white and the final sepia print.

The following chart will prove valuable as a guide in

this connection.

Method of producing variation in tone of black-and-

white prints with Professional Cyko developer and of
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brown or sepia tones in Cyko Hypo Alum toning baths:

Potassium
Bromide
Saturated
Solution to

each 40 oz.

Developer

Approximate
Time of

Development
at 6<; Degrees
Fahrenheit

Tone of

Black Print
Tone in

Salt Bath
Tone in

Iodide Bath

5 drops 35 to 40
seconds

Blue Black
Chocolate
Brown Cold Sepia

20 drops
1 minute
20 seconds

Pure Black Cold Sepia
Standard
Cyko Sepia

40 drops }V2
minutes

Warm
Black

Standard
Cyko Sepia

Warm
Brown

60 drops 2 minutes Olive
Warm
Brown

Extreme
Brown

80 drops
minutes

Extreme
Olive

Extreme
Brown

Yellow
Brown

When the amount of potassium bromide in a develop-

ing solution is increased, it should be borne in mind
that this added amount necessitates a proportionate

increase in the time of development. An increase in

exposure is not necessarily needed.

Bleaching

The hypo alum toning baths should not be brought
into contact with metals. When not in use they should

be kept in earthenware or heavily enameled containers

and then transferred to perfectly clean, heavily enameled
trays when the prints are to be toned. If the enamel is

cracked or broken, exposing the metal base, the silver

in solution will be deposited on the exposed metal. The
hypo in the bath will then attack the silver in the prints

and will remove a sufficient quantity to cause consider-

able bleaching. When this occurs, the trouble should

be investigated, the cracks or breaks repaired with

heat and waterproof asphaltum paint and the regular

amount of silver chloride or silver iodide should be

added to the bath before proceeding.
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Spots

At other times when the enamel of the tray becomes
cracked or broken rust is formed to such an extent

that the metal crumbles, then when the toning bath
is introduced it immediately becomes impregnated
with iron particles which cause blue specks or spots

to form on the prints.

Exhausted Fixing Bath
Usually when prints are transferred from the

developer directly to the fixing bath without rinsing,

considerable developer is carried over. The developer,

being alkaline, quickly neutralizes the acid condition

of the bath. When this occurs, the fixing bath does

not possess the power to stop development quickly and
uniformly and as a result certain portions of the print

are overdeveloped. These parts may or may not be
apparent in the black-and-white print, but when
the photographs are toned these parts assume a tinge

different from that of the rest of the picture, generally

having a purplish hue. These markings assume
different shapes, sometimes appearing as streaks and
then again as irregular patches.

Bubbles in Fixing Bath
When prints are placed in the fixing bath and are

not moved about bubbles may adhere to them. They
prevent the solution from coming in contact with the

emulsion and development is allowed to continue

until the bubbles are removed or broken. Thus
spots are produced which are generally of regular shape

,

usually spherical, conforming to the shape and size

of the bubble. As a rule these spots are discernible

before toning unless they occur in deep shadows, but

as toning proceeds their presence becomes extremely

noticeable inasmuch as they assume different tones in

sepia, usually purple.
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Incomplete Immersion

If the prints are not quickly and evenly immersed in

the fixing bath, streaks will appear which become more
pronounced during toning. This generally occurs when
a weak, worn-out fixing bath is being employed.

Excessive Heat
The toning bath should never be overheated, in

fact it is advisable to keep the temperature between
no and 120 degrees Fahrenheit, never higher. If

the bath is warmer the prints will assume purple tones,

also if the prints are not constantly kept in motion the

heat will attack the gelatin of the emulsion and cause

yellow stain. Bubbles contain an excessive amount of

so-called dry heat and if allowed to adhere to prints

purple spots will form at the place of contact; this

is less apt to occur if the bath is kept at a reason-

able temperature. The importance of keeping the

prints in motion must be emphasized; if prints are

constantly shifted bubbles can not become affixed to

them to their detriment and the photographs are also

prevented from baking on the bottom of the tray.

Baking will invariably cause yellow discoloration of

the gelatin of the emulsion.

Scum

Occasionally, after a sepia print has dried after

toning and washing, the presence of a white scum on

its surface becomes apparent. This scum consists of

particles of sulphur which left the toning bath and
attached themselves to the emulsion. This scum is

easily removed if the prints after removal from the

toner are sponged off with a sponge or tuft of cotton

soaked in water of approximately the same tempera-

ture as that of the bath and then washed for half an

hour in running water which is not too cold. While in

the warm bath the gelatin emulsion expands and if
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transferred directly to cold water it contracts and the

particles of sulphur become imbedded, whereupon their

removal is accomplished with difficulty. Some photog-

raphers when toning heat the bath to a high tempera-

ture and then leave the prints in the bath until it

cools. This is inadvisable , for the practice tends to allow

the emulsion to absorb and imprison the sulphur parti-

cles, with the result that the prints are undeliverable

.

Blisters

Sudden contractions or expansions of the gelatin

emulsion may result in detaching the emulsion from
its support. Thus we have another reason why prints

should not be transferred from a hot bath to cold

water. In fact if directions in this respect are not

heeded blisters in the toned prints are apt to cause

the photographer annoyance. Sometimes the black-

and-white prints have been manipulated in solutions of

varying temperatures and blisters in the making may
be on them, although not apparent. In this case the

severe treatment undergone in the toning process will

bring them into greater prominence. Therefore,

blisters cannot always be attributed to the toning

process but very often to preceding manipulations.

Careful manipulation in accordance with the instruc-

tions given in the Professional Cyko Pointer, a

copy of which will be mailed free on request by
addressing Ansco Company, Binghamton, N. Y., and

careful treatment through all of the processes up to

the finished sepia, will prevent the troubles noted.

Thrift teaches that the man who saves in little things

can be liberal in great ones.

Buy Thrift Stamps and Government Savings Stamps.
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Do it Now!

USUALLY, as spring approaches, the business of

the professional photographer is a little dull.

This lull should be taken advantage of to give

ample time for the thought and reflection which is to

be expended on this year's advertising campaign.

And there is to be an advertising campaign.

You cannot get along without it.

Perhaps—and we hope such is the case—you feel

fairly well satisfied with the past year's business,

especially when you recall that it was a year of besetting

circumstances as regards the photographic industry;

perhaps you have, as you went along from day to day,

evolved in your mind little schemes and combinations

of schemes which would grow into large contributing

factors as soon as you would have the time to give

uninterrupted thought and consideration to their

detail and amplification. Yes, perhaps you have
read and approved of some of the advertising notions

used by others in the same business in which you are

engaged; perhaps you have criticized (to yourself)

the methods used by some of your competitors and
wondered why they did not do thus and so, and
immediately—as you sort of reveled in that little

private chat with yourself, little improvements

suggested themselves to you and you could see ahead

several "clinchers" that you would put into effect

with your next "budget."

Haven't you done all of this—at some time or other?

Well then, now is the time to get down to mental

activity and make real all those long-harbored ideas.

After you formulate some working ideas to be used

in your advertising campaign for new business you
must believe in them. First, you must believe in

7
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yourself, in your own work and in your ideas for

disposing of your work to high bidders.

"Think BIG and your deeds will grow,

Think small and you'll fall behind.

Think that you CAN, and you will;

It's all in your state of mind."
You will have to enthuse over your goods or your

work. And make your enthusiasm contagious.

Become the force that will make others enthusiastic

and laud your handiwork. A great deal depends upon
the way you say something commendatory about
your own product. This will necessitate your knowing
your customers. To build up a high-class trade you
should cater to a class that will appreciate first-

quality photographic work, then there will be no diffi-

culty in convincing them as to what quality is; they
will be ready to "see" it when it is placed before them.
The coming season of Easter should furnish the back-

ground for endeavors to make some pleasing and
effective photographs. There are more people than
you have any idea of who intended to "send something"
to a friend at Christmas time but did not for some
good reason carry out that intention, who would be
only too glad to take advantage of the photographer's

art to send a remembrance-likeness if their attention

is brought to the matter sufficiently early. What
better remembrance can a friend send than one's own
photograph ?

You have it within your power to create a big busi-

ness for yourself. "Let your light so shine
—

" Let
your entrance door and main show-window or show-
case be an invitation from you to prospective customers
to come in and ask you to do some work for them.
Your showcase is working for you all the time; it

doesn't stop—it is continually telling the public what
you are doing—whether your work is good or not

quite so good as the other man's—all of which make it
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essential that you put only the very best examples of

your work in your outdoor cases. Have each piece

of work worthy of being exploited as a sample. Make
your patrons believe in you right from the start.

Then comes graduation time—June, the month
of roses, as the next epoch in the photographic year.

Neat little letters in which you offer your services,

sent to each member of the prospective classes to be
graduated, cannot fail to make an impression. These
should not be mailed too early lest the import of the

message be overlooked in the busy days incident to

final examinations, etc. Then it is that your receptive

mood with which you embrace this opportunity is to

prove an asset or the reverse. Having created the

desire on the part of your patrons to have you cater

to their photographic requirements do not allow the

opportunity to slip past you to the other fellow.

With the several weeks given over to the school work
and all that taken care of with satisfaction to yourself

and to the graduates, you will have a pleasant time

of the year to go after members of the family in general.

The father and mother, and the grandfathers and
grandmothers should not be left out of this important
business of having modern photographs made. A
good thing, of course, is to show an aptitude for

making highly satisfactory groups. This family-

group idea is being very much revived all over the

country at present. Time was, not so very long ago,

when it was considered a sort of "old-fashioned"

notion to manifest any interest in family groups

—

likewise the family album. That was most deplorable,

but now—and happily so, the family groups are being

exhibited in homes with a feeling of pride and elation.

Perhaps the fact of our country having been plunged
into a chaotic state by the war is partly responsible

for the eagerness with which the family group was
brought back to popularity. In whatever way it
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came it is here now, and those who have not had their

new groups made are only waiting to "get started."

The knowledge that there is to be such an undertaking

is generally conceded throughout the household, but

as yet (familiar words) "we have not got to it." Here
again is where you can help to decide on a definite

day by sending little reminder letters stating that you
specialize in group portraiture. In them do not over-

look suggesting that a 'phone message be sent you
for an appointment hour.

It is the most natural thing in the world for one or

more members of a family to decide to have single

sittings while they are in the studio, thus avoiding

the necessity of having to get ready all over again.

That indeed would be an opportune time for the

making of the photographs of the grandfather or

grandmother of the family. The stage is set, everyone

and everything is ready—a little diplomacy on your

part, backed up with your honest reputation for honest

work, and you have gained friends that will justify

your letter-writing expenditures. How many really

beautiful photographs we see of Grandmother! The
face shows its marks of years it is true, but they are

softened by the hair being becomingly dressed, and
some appropriately pretty soft white collar about the

throat—and above all that good twinkle in the eye

that we love to remember and that will almost bring

her back every time we look at it—when we just cannot

help swiftly recalling all her good deeds, especially

her sheltering kindnesses when we were wee little ones,

the avalanche of sweets she kept in store for our

frequent visits to her, the merry Christmas-times, and
all the good times in general. That's the kind of

"picture" of Grandmother each one of us will prize;

it is the kind your patrons will hold in high esteem of

their grandmothers. It is within your power to help

yourself and to help them by making yourself the
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instrument whereby they may have these lasting

mementos; you can become a disseminator of happiness

inasmuch as your profession lends itself to spreading

happiness by means of keepsakes that will not allow a

relative or friend to be forgotten.

Truly the opportunities for a big business this year

are many, and this "ease-up" time between seasons

should be the occasion for going after it.

Do it now!
Keep up with the procession

!

To the Women of the P. A. of A.

AT the International Convention of the Photog-
ZA raphers' Association of America, at Cedar
^ * Point, Ohio, last July, the Woman's Federation

was disbanded and the Woman's Auxiliary of the

P. A. of A. formed to take its place.

The purpose of the Woman's Auxiliary is to look

after the comfort and welfare of the women attending

the International Conventions, and to show how well it

succeeds we quote the following letter:

"I am especially grateful for the good time the

ladies showed Mrs. ; she had such a delightful

experience . She declares she will never miss another

convention. This is pleasing to me, as she never

would attend one before , and it did us so much good
to meet so many charming people."

The dues are one dollar per year and the entire

amount paid for dues is to be expended for the comfort

and welfare of the women attending the conventions,

of whom it is hoped that you will be one. Will you not

become a member by sending one dollar to the Secre-

tary-Treasurer?

Woman's Auxiliary of the P. A. of A.
(Signed) Alice W. Chambers,

Secretary-Treasurer .

7321 Boyer St., Mt. Airy, Philadelphia.
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Thrift is Power

Produce More Earn More

Economize More Save More

Invest in

Government Savings Securities

They are absolutely safe

PRICES IN APRIL

Thrift Stamps for twenty'five cents

$5 Government Savings Stamps for $4.15

$100 Treasury Savings Certificates for $83.00

$1000 Treasury Savings Certificates for $830.00

For Sale at Banks and Post Offices

Government Loan Organization

Second Federal Reserve District

120 Broadway New York



For the best photographic negatives use

HAMMER PLATES
Clean, speedy, reliable. They meet every

requirement for field or studio

photography

Hammer's Special Extra Fast (red label)

and Extra Fast (blue label) Plates for

all-round work; and Hammer's Extra Fast

Orthochromatic and D. C. Orthochro-

matic Plates for color values.

Hammer's little book

'A Short Talk on Negative Makim
mailed free

Hammer Dry Plate Company
Ansco Building

129-13 i West Twenty-second Street

New York City



OUR BRANCH OFFICES, WHOLESALE
DISTRIBUTORS

AND WHERE LOCATED

ANSCO COMPANY
Ansco Bldg., 1 29-13 1 W. Twenty-second Street

New York City

ANSCO COMPANY
308 N. Michigan Avenue

Chicago, 111.

ANSCO COMPANY
1 71-173 Second Street, San Francisco, Cal.

ANSCO COMPANY
34-7 Adelaide Street, West, Toronto, Ont.

SOUTHERN PHOTO-MATERIAL CO.

72 North Broad Street, Atlanta, Ga.

WOOHARD, CLARKE & CO.
Portland, Oregon

ANSCO LIMITED
143-149 Great Portland Street

London, W., England
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Purity of chemicals and expert handling

in manufacturing combine to make

HAMMER PLATES
the speediest and most reliable plates in

the market. Their record is unsurpassed

and their achievements fulfil the record.

Hammer's Special Extra Fast (red label)

and Extra Fast (blue label) Plates for

field and studio work and Hammer's
Extra Fast Orthochromatic and D. C.

Orthochromatic Plates for color values.

Hammer's little book

"A Short Talk on Negative Making'

mailed free

Hammer Dry Plate Company
Ansco Building

i 29-1 3 i West Twenty-second Street

New York City
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A MAGAZINE DEVOTED TO ART IN PORTRAITURE, ALSO PROFIT-
IN-PHOTOGRAPHY, AND COMMITTED TO A " SQUARE DEAL"

PUBLISHED MONTHLY BY CYKO USERS, EDITED BY
PHOTOGRAPHERS, DEMONSTRATORS AND

SALESMEN AT THE EXPENSE OF

ANSCO COMPANY, Binghamton, N. Y.

Vol. XI April, 1920 No. 12

Cooperation Between the Photographer

and the Manufacturer

"You'll never find a better investment

than in the tools of your own trade."

This epigram tells the truth briefly, especially in

these days of under-production and difficulties arising

from conflicting selfish interests.

The photographer should bear this in mind in fitting

out his studio, in keeping it up to date and in continuing

to show a sympathetic and generous spirit toward the

manufacturers of the tools and requirements of his

profession.

Do not wait until you actually need something to

order it and then expect to get it at once. Figure

ahead. Be ready to share the burden of increased

cost of manufacturing and difficulties of transportation,

for, after all, "A commodity of intrinsic merit costs

nothing. It renders a service which is greater than the

price paid for it; therefore, it pays for itself."
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Ansco Film Preferred for Use in Alaska

MR. DUKE E. STUBBS, of Aniak, Alaska, sends

us the following inquiry and we are glad to pub-
lish his letter and our reply, believing that the

subject treated may be of interest to other users of

Ansco Speedex Film and to commercial photo finishers.

Mr. Stubbs' letter indicates his confidence in Ansco
film and he wishes to trust only Ansco film in making
a series of photographs in far-away Alaska. Our reply to

Mr. Stubbs indicates the service which Ansco Company
is always ready to perform for the user of its products.

We wish to encourage our friends to write to us of

all their photographic problems and experiences. All

such correspondence will receive prompt and careful

attention.

DUKE E. STUBBS
Mining and Civil Engineer

Aniak, Alaska

Ansco Company, New York, March 9, 1920.

Binghamton, N. Y.
Gentlemen:
Will you please advise me the best methods of

securing the best negatives of snow scenes, flowers

and scenes of intense brilliant colors with Ansco films

only? Plates are too heavy to pack along. I use a

3^2x3yi film, and 7.7 lens. I desire to make enlarge-

ments and contact lantern slides.

I find light in Alaska very "flat" and that Ansco
film has greatest latitude.

Would a slow film give best results generally ? I have

lots of time, as a majority of subjects are still life.

Any suggestion will be appreciated.

Respectfully,

Room 531, (Signed) D. E. Stubbs.

51 Chambers Street,

New York
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Binghamton, N. Y., March n, 1920.

Mr. D. E. Stubbs,

Room 531, 51 Chambers Street, New York.

Dear sir:

Snow scenes are very difficult to portray properly.

Choosing the correct time of day for making the nega-

tive is very important if you desire the best results.

Snow, lighted from the top or from the front, gives noth-

ing but a flat expanse of white without detail or struc-

ture. Lighted from the back—that is, the light coming
toward the camera and rather low down, such as one
would get looking toward the west in the late afternoon,

will give good detail without excessive contrast if the

negatives are properly exposed and developed.

Long shadows help to increase the beauty of the

picture. Side lightings, which cast these shadows
across the picture, give some very beautiful effects.

Ansco film is capable of giving strong negatives, but
in photographing snow scenes, care must be taken not

to develop Ansco film to its full density. For localities

where the light is flat, as you say, try to not over-

expose your negative. Slight underexposure will give

the most pleasing results. Pyro developer will be the

most satisfactory for your purpose . If M-Q developer

is used and the lighting is flat try a little extra bromide

.

Regarding your inquiry as to whether slow film will

give best results generally, will say that except for

the difference in exposure latitude, the fast film will

give equally as good results. The Ansco film is made
in only one speed; we have long since discontinued our

slow film. You will get perfectly satisfactory results

with the present grade of Ansco film, using the ordi-

nary precautions required for a rapid emulsion. If

you desire to increase your latitude of exposure the

lens may be stopped down to F-16, or even F-32,

increasing the exposure in proportion.

With reference to photographing flowers and scenic
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views: For all ordinary purposes Ansco film is

sufficiently color-sensitive to give good correction,

but if you wish to portray intense brilliant colors in

their true visual luminosity it will be best to use a

K2 filter. The multiplying factor of this filter is 5,

that is to say, in using the filter the exposure will be
five times that given without the use of the filter.

It will interest you to make an exposure of a bril-

liantly colored subject with and without filter and note

the difference in the way these colors are rendered on
the negative. The effect will be still more striking

if you make a comparison of two prints from these

negatives, being careful not to use a paper which is

too contrasty.

For lantern slides and enlargements the negatives

must not be too dense, neither must you allow shadows
without detail. If your lighting is not too flat, give

full exposure and develop about four minutes at a

temperature of about 65 ° F. in our standard pyro
soda solution. This will give you an ideal negative for

both enlargements and contact lantern slide printing.

We suggest that you make one or two trial rolls in

the following manner:

Set the camera up to make a normal view. Set the

shutter at, say, 1/25 second. Make the first exposure

at full opening of the lens, the second exposure using

the next smaller stop, and the third exposure stopping

down again to the next stop, and so on until the six

exposures are made. The shutter speed is not changed
during this series of exposures. You will now have
six exposures, each with a different stop. When this

strip is developed a glance will tell you at once which
is the best negative.

Another strip may be made with the shutter set for

1 /io second, going through the same cycle as before

and noting the difference by comparing the strips.

You will probably be able to see the effect of over- and
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underexposure in the particular locality where you
intend to operate. If possible make some prints from
these negatives on Normal Cyko and fortify your
judgment by an examination of these prints. A similar

experiment may be made, changing time of develop-

ment. Such experiments are very interesting and
instructive.

We think it will be worth your while to take the

time to make these experiments; it will help you get

the very best quality negatives on your trip.

We trust this information will be of service, and we
shall be pleased to hear from you again at any time.

With best wishes for a successful trip, we are,

Very truly yours,

Ansco Company.

Missouri Valley Convention
The Missouri Valley Photographers' Association had

its convention at the Coates Hotel, Kansas City, Mo.,
March 16, 17, 18 and 19, 1920.

The meeting was one of the most enthusiastic and
best attended conventions ever held by the Associa-

tion. The attendance, including the dealers and
manufacturers, was nearly five hundred, of which
more than two-thirds were photographers.

Considerable interest was manifested in all the

demonstrations and business sessions during the week.
The main attractions were the educational talks and
demonstrations in posing and lighting by Will H.
Towles of Washington and O. C. Conkling of St. Louis.

The program was well balanced and very instructive.

The meeting place for 1920 will be decided by the new
Board which consists of the following officers: President,

Henry Moore, Kansas City, Mo.; Vice-President,

William Murphy, Newton, Kans.; Secretary, C. J.
Fennel, Columbus, Nebr.; Treasurer, Jeanette Bahl-

man, St. Joseph, Mo.
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Glean Trays Mean Better Prints

DON'T you enjoy developing a batch of prints in

a clean, white tray ? There isn't any one thing,

in my opinion, more conducive to a better qual-

ity of results generally than clean equipment and the

tray is perhaps the most important though the most
neglected part of it.

A paper demonstrator came into the studio the

other day and after the usual line of talk proceeded to

demonstrate

.

"I sure like to develop a print in a new tray," he
remarked casually, as he poured some fresh developer

into my pure white tray.

"Doyou know just how old that tray is?" I asked him.
"Why, no; isn't it a new one?"

"That tray is just six years old," and noticing his sur-

prise I passed the stunt on to him just as I am passing it

on to you. I hope it helps you to have better prints.

I discovered the method by accident, though at the

time I was trying to clean my developer tray. I had
tried everything from common salt to muriatic acid,

with no appreciable results. The tray in question was
white once, but at that time it had become ashamed
of itself and would have passed for anything but white

.

The last thing I had used was some commercial
sulphuric acid, full strength, but all I got for my
pains was a couple of burned fingers. I was about
to give it up as a bad job, and had started to put away
the various chemicals, when I spilled a few drops of a

solution of potassium permanganate into the tray.

Presto! There was a clear, white spot wherever the

solution had touched. I poured a generous dose of the

solution into the tray and wiped it out with absorbent

cotton. It worked like magic. A stain that had resisted

every effort to remove it merely vanished. I rinsed the

tray and then found a slight permanganate stain, which
in turn vanished when I dipped my piece of cotton in

6
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the fixing-bath and wiped it out again. After washing
I had a new tray, the same one which the demonstrator
had called new six months later.

After a few experiments I found the following pro-

cedure to be the best:

Drop a few drops of commercial sulphuric acid in

the bottom of your tray, which should have previously

been rinsed with clean water. Swab this about the

tray with a piece of cloth or absorbent cotton, being

sure to use sufficient cloth or cotton to prevent burning

the fingers and also being sure to bring the acid in

contact with the entire surface of the tray. Then
pour in about i ounce of a solution of permanganate

,

ioo grains to 32 ounces of water , and merely rub this

around in the tray and watch the stain disappear.

The permanganate will leave a slight stain, which
should be removed by wiping over with your cotton

dipped in the fixing-bath. Then wash your tray.

If you have the acid and permanganate solution

handy it will take about two minutes for the job.

Now go to it. You'll be better able to judge the

tone and depth of your prints, detect fog and a

hundred and one other things, all of which mean
better pictures.

—

Photographic Journal of America.

Something to Think About
The customer who complains is actually doing you

a favor, and the very fact that he complains proves

that, unconsciously, he has your interest, as well as

his own, at heart. Wouldn't you prefer that he com-
plained rather than that he should quit you cold?

The man who complains wants to do business with

you, provided you will meet him half way. The man
who doesn't complain stays away from you, and,

without any deliberate intention of being mean, he
simply relates his experiences to his friends.—The Voice of the Victor.
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Cyko portrait by D'Rosser, Pittsburg, Pa.
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Use Reason When Making Purchases

YOU do not HAVE to pay $20 for a pair of shoes.

The Savings Division of the Treasury has given

due notice to that effect for many months in its

widespread campaign for elimination of extravagance

and unnecessary spending and for saving and safe in-

vestment in Government securities as a corrective for

the high cost of living.

This statement has been confirmed past question by
the men most competent to judge—the dealers who
handle and sell shoes to the public. The Allied Shoe

Trade Association of Maryland, in a pamphlet which
is distributed with each pair of shoes sold by its mem-
bers, declares that it is possible for any person to be
correctly and comfortably shod at a reasonable price.

The statement of the Association says, under the

heading "More Important Than Anything Else,"

"When values are leaping upward, it is always the

newest styles that are made from the highest cost

materials and EVERY GOOD SHOEMAN HAS
PRACTICAL, GOOD LOOKING SHOES ON HIS
SHELVES AT 'OLD PRICES.' The time has arrived

when the public must buy with care and thought of

shoe service, curbing their desire for the new and ultra."

You CAN pay $20 for a pair of shoes, if you want
to do so; the manufacturers will continue to make
them. But you do not HAVE to pay that price.

If you buy only shoes such as will supply your needs

and only enough for your needs, prices will come
down. If you follow that system, and the dealers

themselves, the most interested parties, are going to

the trouble to inform you that it is the wisest course

for all concerned; and if you invest the amount saved
in War Savings Stamps or Treasury Savings Certifi-

cates, you will be in a position to buy twice as many
shoes for half the money, when prices do come down.

Buy W. S. S.
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Cyko portrait by D'Rosser, Pittsburg, Pa.
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Our Cover Portrait and the Hall of Fame

TO be awarded so many photographic honors as

Mr. D'Rosser has is real proof that he has

merited all of them for work which for quality

and character has spoken for itself.

Among the most popular photographers of Pittsburg,

Pa., Mr. D'Rosser occupies a position that must be
a source of satisfaction to his many friends if not to

himself, and from first-hand knowledge we know that

he is not one to put personal aggrandizement before

real worth. In truth he is very modest about his

success when you endeavor to "bring him out" in

conversation, and the only thing he will say is that

twenty years ago he was the youngest operator that

E. C. Dana employed in his chain of studios in

the cities of New York, Brooklyn and Pittsburg.

Young D'Rosser applied himself so well to the work
assigned him in the capacity of operator that he was
not long in proving he was endowed with unusual

ambition and initiative . This unfolding of his qualifica-

tions was what led to his being put in charge of the

Pittsburg studio, where the outcome of his earnest

efforts met the expectations of the man who placed

him there, and in which capacity he continued until the

time of Mr. Dana's death. Then came the turning point

for Mr. D'Rosser; he purchased the Dana photographic

establishment, which he has successfully conducted
ever since at the same location, No. 347 Fifth Avenue.

Notwithstanding the number of years he has been
in the business he still would rather make photographs
than do anything else, and he maintains the same
high degree of enthusiasm for each order and for every
photograph he makes. This is only another way of

saying that individual attention is accorded each
patron's requirements, and it is this application that

accounts for the name D'Rosser on a photograph
standing for quality regardless of the price asked.
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An All Star Program

WORK HARD

PLAN BEFORE YOU SPEND

SPEND LESS THAN YOU EARN

SAVE REGULARLY

INVEST YOUR SAVINGS

in

Government Savings Certificates

PRICES IN MAY
Thrift Stamps for twenty'five cents

$5 Government Savings Stamps for $4.16

$100 Treasury Savings Certificates for $83.20

£1000 Treasury Savings Certificates for $832.00

Exchange twenty Government Savings

Stamps (W. S. S.) for a $100 Treasury

Savings Certificate

For Sale at Banks and Post Offices

Government Loan Organization

120 Broadway New York



Efficiency in the
Printing Room

can never be obtained with make-shift or antiquated
equipment. A reliable, scientifically correct modern
printing machine is essential in the production of work
of highest quality.

The Ansco ii x 14 Professional Printing Machine is

designed forgeneral use. It is easy to install, economical
to maintain and uniformly dependable as to light.

PRICES and full description of this Printer
and other Ansco professional apparatus for

photographic studios will be mailed on request.

ANSCO COMPANY
BINGHAMTON, N.Y.

New York
1 29-13 1 West 22nd Street

Chicago
308 North Michigan Ave.

San Francisco
1 71-173 Second Street

Toronto
347 Adelaide Street, West



OUR BRANCH OFFICES, WHOLESALE
DISTRIBUTORS

AND WHERE LOCATED

ANSCO COMPANY
Ansco Bldg., 1 29-131 W. Twenty-second Street

New York City

ANSCO COMPANY
308 N. Michigan Avenue

Chicago, 111.

ANSCO COMPANY
171-173 Second Street, San Francisco, Cal.

ANSCO COMPANY
347 Adelaide Street, West, Toronto, Ont.

SOUTHERN PHOTO-MATERIAL CO.

72 North Broad Street, Atlanta, Ga.

WOODARD, CLARKE & CO.
Portland, Oregon

ANSCO LIMITED
143-149 Great Portland Street

London, W., England














